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%* PRODUCT ENGINEERING—A half c of special- 
ized engineering assures satisfaction and fp perform- 
ance @f all Reisner mode components. Exgitrience with 
every day problems of the orgon has d oped in the 
Reisner engineer the know hoW to build for better func- 






tion and design for better action. 


* CABINET CRAFTSMANSHIP—Reisner consoles ore hand- 
made and hand finished by gifted artisans practicing a 
trade learned through years of apprenticeship. The 
craftsmanship reflected in the pleasing lines of the Reisner 
console assures a perfect blend with either the conven- 
tional or modern church interior. 


% PRECISION MANUFACTURE—A thousondth of on inch 
can be important in the design of intricate organ actions 
and mechanisms. Reisner engineers cali for these close 
tolerances and get them from one of the best equipped 
machine shops in the organ industry. Precision manufac- 
turing means better performance. 


* QUALITY CONTROL—Rigid tests under actual playing 
conditions offers an assurance of quality and dependabil- 
ity found only in the Reisner organ components. Exacting 
examination of every Reisner part is required before it 
passes on to the customer. An added assurance of Reisner 
reliability and complete satisfaction. 
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UNENCLOSED PIPES 
OR 


UNENCLOSED VOICING? 


More and more we are seeing new 
with one or more choruses free-standing and visible 


Merely exposing the pipes, however 


solution: the voicing technique required for such 
reatment is radically different, and the usual 


chamber pipes”. when placed in the open 


jucntiy disappointing 


When this type of installation ts called tor / 


n thal your 


we * | ee Organ 
dan rence, ~ | 


weans built 


s not the entire 

















TRINITY CHURCH. BOSTON, MASS. 


Controlling two imstruments, the new con 


143 knobs, 36 tablets, and 30 


general pistons, and yet is only 4 feet 3 


sole has 


inches high 
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The American Organist 


Kresge Auditorium at M. I. T. 


A TAO Report 


TAO presents these facts. opinions and comments 1s:me ieten from pege 
of = evious issues som? secured from the New: Service of the Mas.echusetts 
institute of Technology ie Cambridge along with some remarts by the editor 


The purpose of this compila 
tion is to bring together in one article some facts about 
one of the controversial new halls in this country in which 
music in general, and organ music in particular, is heard— 
to cull from recital reviews in TAO pages—and to quote 
from articles also appearing in this magazine. All of th 


fr . . 
to the end of pointing up some of the reasons why Kresge 
Auditorium, like the Henry and Edsel Ford Auditorium ir 
Detroit, and others, built and to be built, ha 
controversial, for organ music, at least 

Before quoting from information received from the 
M. |. T. News Service, glance back at the cover of th 
issue, then proceed. “The most unusual feature of 
M. |. T.'s Kresge Auditorium is its domed roof, or shell— 

‘ = a . ' 

a curved slab of concrete, triangular in shape. If you 
should cut a three-cornered piece from an orange peeling 
representing one-eighth of the total surface, it would 
the proportions and shape of the dome. At each of the 
three corners, the dome tapers into a heavy stee! pintle 
which rests on a steel bearing, so that the whole dome car 
move, though ever so slightly, in relation to the ground 

he auditorium seats 1238 peooie. and the huge stage 
has room for 250 musicians. At the left of the staae is 4 
choir loft with space for 75 singers. At the right is ar 
oraan lof ; 

Since the domed ceiling would tend to focus sound ir 
certain parts of the auditorium, various acoust+ 
were employed so that every member of d 
might hear weil. Most important of these devices are 
‘clouds, rectangular baffles suspended from ihe dome tc 
diffuse 





sound. 

Extensive ‘esting of acoustics has been conducted. 
The layman's cliché, ‘you can hear a pin drop,’ actually 
applies. A pin dropped at any point on the stage can be 
heard throughout the auditorium—providing the audience 
is quiet enough. The clouds also serve to mask ventilating 
lighting and sound equipment. 

“Construction of the auditorium was made possible by 
a gift of $1,500,000 from the Kresge Foundation. Archi- 
tects were Eero Saarinen and Associates, in association 
with Anderson and Beckwith of Boston, whose senior mem- 
bers are M. |. T. professors of architecture. The genera 
FRONTISPIECE 

This highly unusual shot of the Holtkamp organ in M.I.T.'s Kresge 
Auditorium in Cambridge, Massachusetts, shows startlingly how the 
organist literally sits amongst the pipes. As the TAO Report, be- 
ginning on this page, states, it is not easily possible for an organist 
to judge accurately what sound is doing in all parts of the audi- 
torium under these conditions. Recognition by listening in the 
audience area is the only safe manner in which organ sound will 
be translated in terms of accuracy as composer and music demands. 
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contractor was the George A. Fuller Company ot Bostor 
+ nanan Tv T 
The $50,000 organ was aiven to M by Alvar 
Fuller, former governor of Massachusetts. Pierre Coche 
REE 22g TE eee ae et ee aa ae 
edu. orgée o e Varnecrs . = 3 
was the recitalist at the organ’s first public hearing. The 
oraan was designed and built by Walter Holtkamp of 
ya - 
Cleveland, Ohio. Primarily a concert organ, it also pro 
des excellent accompaniment for choral groups and 
oloists, and will be used with various symphonic ensemble 
7. 
which Dia y at VW 
Mr. Holtkamp was consulted about the origina! pian 
ot the auditorium he tailored the oraan to 4 particular 
e auditoriu e organ to its particula 
tructural and cultural environment—to the size, shape 
eT pee i eal ae Se ae ae 
and acoustical properties of the auditorium a > the 
highest artistic ideals of M. |. T 
ane 
ne reeult % on instant which % aot heu-as oraen 
go—but which extremely versatile, incorporating in it 
Gesign Mr. Holtkamps concept of the musica! require 
meats of a wiedera eudiietmn ead comlemmorer 
: 
erstie the. 
- - 
he 2919 pipes are divided into what amounts to four 
° & porage honey pos 
epara*e oragans—POSITIV [brilliance], GREAT [foundatior 
‘ c ? z arr e 
tones}, SWELL [the ‘romantic’ organ), and PEDAL [ba 
Unlike many earlier European and American organs, only 
the ‘Swe enclosed. The pipes are electrically operated 
by 3 manuals and a pedalboard. Variations in tonal qua 
ty are requiated by 45 stops, each controlling an ind 
rf a . ~r 
vidual set of pipes, 21 combination pistons, and 25 peda 
studs, the mechanism for quickly changing ensembles of 
soura 
sourd. 
a 
he instrument an exampie, said Mr. Holtkamp 
: 
--* _- ~ _ > -~ ~r ar a -~ ~ 
cf an opportunity given the organ builder to do h 
finest work. In many cases an organ comes short of rea 
succes; because conditions are imposed on the builds 
which are not conducive to the musical workability of the 
nstrument. In Kresge the organist is in a position where 
he can hear thro nstrument in a ts parts: he eyc ited 
; — af - > - ~ 
to play better, and the audience hears better music 
ar ~ . nn - = ~er ~ se 
n acaition to designing and Duiiding the organ, NM 
1 is ; ENR ee le 
Holtkamp has been responsible for its installatic Otte 
working late into the night, teams ot Holtkamp repre 
sentatives have been busy with a host of final adjustment 
on the myriad of aleaming pipes in the oraan iof+ 
— Ar ~ + +s +n, guen aet WY oa: 2 _— 
How long doe ake to tune almost 3000 pipes—nc 
two of them the some? That's the easy part, say the craen 
men, and it takes two to three days, despite the difficulty 
of adjusting the pitch for the smallest pipes which have a 
soundina fenatlh of only one-half inch and @ diameter cf 
° o one-ha ch and a diame fe 
ess than one-quarter inch 


“The major problem 
volume. The pipes vary 











is the adjustm 


n lenath f-—m 


ent of Tonal 

















they are made of zinc, copper, pine, and a combination of de (see following article “Art Serving Art,” by Bertram 

tin, zinc, and lead; they are cylindrical, square, and funne Y. Kinzey, Jr.). |+ is vital in performance instances like 

naped; some are closed at the top with a lead ‘collar these, that all sound originate from the same place, liter- 

and scarlet telt band, some with a leather-clad wooder ally. 

plunger; some are partly open at the top, some entirely Here is the stoplist of the organ in Kresge Auditorium: 
€ opening f pipe HOLTKAMP ORGAN COMPANY 


Cleveland, Ohio 

Kresge Auditorium, Massachusetts Institute of 
Technology, Cambridge, Massachusetts 
PEDAL 

Principal, 16 #t.. 32 pipes 

Subbass, 16 #., 51 pipes 

{Quintadena, 16 #., Gt.) 

Octave, 8 #., 32 pipes 

Gedackt, 8 #.. 32 pipes 

Choralbass, 4 #., 32 pipes 

Nachthorn, 4 #., 22 pipes 

Mixture, 3 ranks, 96 pipes 

Cornet, 32 #., 160 pipes 

Posaune, 16 #., 32 pipes 

(Dulzian, 16 f., Gt.) 

Trumpet, 8 #., 32 pipes 

Schalmey, 4 f.. 32 pipes 

GREAT 

Quintadena, 16 #., 61 pipes 

Principal, 8 #.. 61 pipes 











PET et -alee Reiping” ‘ ey meg Flute, 8 #., 6! pipes 
teners cannot escape the sound of tw nits, . : 
ho es et ply aioe ass +7 aa : Gedackt, 8 ft. 6! pipes 
‘ “ _ € bad prsLes. -~y~ niin Octave, 4 #., 6! Pipes 
Tne question of emciency of Tunction t the choir od Spitzfldte, 4 #.. 6! pipes 
rector is witn the choir, the organist, as accompanist, must Doublette, 2 f.. 6! pipes 
aaa ae a A ee eee ee eee Octave Quinte, | 1/3 #. 6! pipes 
ah neg “Aree sw arte GE RPE Plein Jeu, 4 ranks, 244 pipes 
Yrge 2 e = ae pe cirecrec Oy Dulzian, 16 #., 6! pipes 
emore contro! only Trumpet, 8 #., 61 pipes 
Since the stage can accommodate 250 musicians, it SWELL 
até TO assume That &@ chorus and orchestra could occupy Rohrfldte, 8 f., 61 pipes 
without undue crowding. However, if the organ were Gambe, 8 ft. 6! pipes 
dded to a chorus-orchestra aroup, acain there wil! be Gambe Celeste, 56 pipes 
ee ae ee eae oe a es Me pines Dulciane, 8 ft., 6! pipes 
© CHSC! OF SOURG OFIGINANAG 1G sid carte ieiias we Octave Geigen, 4 #., 6! pipes 
the inherent diticulty of organist seeing conductor Bourdon, 4 ft.. 61 pipes 
| 
wr 1 
Ue co 
A close-up of the Holtkamp organ in Kresge Auditorium, showing the composition of organ design as a visual 
factor to enhance the space in which the instrument is housed. Mr. Holtkamp has done perhaps more than any one 
other American organ builder in the creation of visual beauty in exposed pipework. 
no vise versa 
nese functional aitticuities are pointed out fo show Fiautino, 2 ft., 6! pipes 
examples of arcnitectura! Gesigners ettorts which are not Piccolo, | f., 61 pipes 
realized in terms of ideals. This same design is noted ir a we 183 pipes 
the artist's sketch of the concert hall for the New York ae ag 8 ft. x Sas . 
Phitharmontc Oveltsive ia the Unsele: Saners Heieet te oix Humaine, “ pipes 
9 hg gti is . sisinitaded we ss ie Clarion, 4 #., 61 pipes 
New York City, where again the organ is placed to one Tremulent 
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POSITIV will come off best. If non-C music must be played, the 








Copula, 8 ft., 56 pipes pertormer would be wise to find as many non-C registers 
Praestant, 4 #., 56 pipes ac noscihle and to chun the dichurtuna fectarc of C_voicina 
Rohrfldte, 4 #., 56 pipes i ye ‘ ae ae na ; 
» 5 mMmucn as Ne car nm th - o eca7o ne ofr peautTyv 
Nazard, 2 2/3 #.. 56 pipes ‘ z tats ag pleas sche nea es ° oe 
Octava, 2 f., 56 pipes may pernaps trom time fo Time be neard, especia t 
Flute, 2 #., 56 pipes tne super-iegato toucn be used 
Tierce, | 3/5 #., 56 pipes He Ann! £7 = i eee ee 
Fourniture, 3 ranks, 168 pipes peak page maa ihn, 2 f ahr re 
Cromorne, 8 ft., 56 pipes esge by voneld v 9 ites 3 pleasure 
Tremulant eport that the organ in M Kresae Aucitorium sounded 
TAL) ceac tite. renee te 3s well, and better, under the capable hands of Donald 
votre trom remarr r sue trom Februar 957 tnrouvan ’ "CG Td 7 ne mos? afr orner o asion whnicn 
February 1958. In the February ‘57 issue the article “C nas come under the observation of this reviewer. Apart 
sna Non-C” b taf writer Me e Smith included +hece trom tne sk TM Vv na pHiayina, tf ma De at 
omment The Fioitktamo orca +nere >¢ >urse rrioureo * Tme NSapc noice oF &@ program, empnasizing 
Jefinitely "C’ [for chif + possible that an aud as it did C music d porary compositions, and 
= ; wae —— » - = - 
torium of norma! acoust or in a reverberant church the tact that Mr. Willing, it seems, has caretu 
me chit which Tiates The pipe speech would more renec Tro 7 C trom cown unde nG nas recog 
ess disappea the ensuing tone be minimize 26C and enmnare performance ma of iTS pitts 
2* to appear cisturbing. Howeve e Kresae + - example, the reaistration leaned hea - 
The interior of Kresge Auditorium at M.1.T. showing the organ placement at the right side of the stage 
The Holtkamp instrument was used in a series of high fidelity recordings, “Music at MIT.” released by Unicorn records 
hall designed chiefly to favor the clarity of the speakina 
voice, just the opposite result seems to be produced 
The consonants of the spoken words are well projected 
3nd speech consequently highly intelligible arly 
the chiff of the pipes reaches all corners of the hall. The 


organ loft and seems to be highly localized. The listener 
down below is often presented with a kind of chiff music, 
which fascinating as it may be in itself does not in many 
cases represent faithfully the intention of the composer 

lt will gradually become apparent what music can and 
should be played upon such an instrument, mercilessly ex 
posed by its placement, the short period of reverberatior 
of the auditorium, and the nature of its voicing. C-music 
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need was not fulfilled. It would appear that this organ 
will sound at its best only at the expense of under playing. 
The detail is excellent: the full ensemble is disappointing 
and there is hardly enough sheer volume of tone to fil 
the hall. Apart from innate qualities in the organ itself 
this impression no doubt comes from the lack of rever- 
beration of the auditorium. Listeners seeking that spine- 
tingling sen sation which may be experienced in a rever 
berant building with a lively organ such as we may hear 
in almost any stone church ir, Europe will be doomed to 
disappointment.’ 


sented an article by Bertram a 
Auditoria, and the Marriage of Architecture and Org 
Building.” Author Kinzey stated: “' 

Melville Smith, and the editorial, "Design for Worshi 


in the February 1957 issue of TAO raise a fundamenta 
principle in the arts of music, organ building, and arch 
tecture. Successful resolution of the point in question 
obviously demands interchange of philosophies of the 


arts and science of the musician 
tectural acoustici an, and architect. 

Recent work of the firm of Bolt 
the able acoustical consultants of Cambridge, Massa- 
husetts, responsible for the acoustical design of the 

sge Auditorium, demonstrates c early that the 
emphasis of the design are the considerations of good 

d distribution and a high degree of sound intelligibili- 
ty. As a result, liveness is usually somewhat sacrificed, and 
the space has an intimate acoustical quality. Scientifically 
the design approach seems logical. But is it 
of music, in terms of the nature of the ins 
voices that render the music? 

“Musically, the case at hand is a C-space containing 
a C-instrument. That is, we have a spac oustical 
conceived to preserve the articulation of sound to the 
greatest possible degree. sound in the space is character- 
zed by a high degree of intell i 
sharply outlined. 
o that its pipes speak with an 
ssue is Compounded. 

‘The highly articulate sound “ further emphasized by 
the presence of an acoustical atmosphere especially con- 
ducive to the caleniatiae 
sound. There is no mystery in the music. It is forcefully 
presented with all its character clearly evident. 
dition makes the voices in counterpoint readily distinquish- 


organ builder, archi- 


Beranek and Newman 


sounc in terms 
2OUNG ' Tris 
+ 


ruments and 





/_.. me 
accent icnitt, or U 


The con- 


able. Music is photographically stated. But what of the 
impression, the illusions? 


“Now, we can ask, what is the real essence of the issue? 
+t is not scientifically precise acoustical control, the archi- 
trument the building contains. The matter is clearly 
one of the subjective values which are an essential in- 
gredient in the successful rendition of musical art so that 
the intent of the composer and the interpretative skill of 
the performer can come to its appropriate fruition. | 
would like to suggest that musicians in themselves 
provide the facilities they require for the fulfillment of 
their art. Instead, 
municate to the architect, instrument builder, and acousti 
cian just what the subjective, intangible values are, elusive 
f definition though they be, if these their 
to create the finest vehicles for them and their art. 

“Further, musicians, architects, organ builders, and 
acousticians need a calculated association with each other. 
Though many recognize this, | find practically no one doing 
anything about it. Even more disturbing is the apparent 
ack of ability of some in knowing how to work together 
to mutual advantage in cooperative pursuit of professional 
excellence. 


cannot 


c erimuic ctriy +n 
they must conscious y strive com- 


servants are 
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of the articulate nature of 


“The author is convinced that the arts of organ building 
and architecture should end the estranged relati onship 
and enter into a real marriage with musicians, and acous- 
ticians—even clergymen, who could be sympathetic 
counselors. : 

“The Kresge dpe orium is a case in point. Saarinen. 
the architect, is claimed in his profession. Holtkamp. 
the organ builder, is recognized as a devoted artisan in 
his field. Robert Newman, the architectural acoustician 
enjoys an enviable reputation. But Melville Smith's critique 

‘Ty 


asks: Did these mnn with their skills manage a com- 


patible mating of architecture, organ building, and acous- 


cs, in the service of music?’ am sure the musician was 
at hand when the Kresge Auditori.m was conceived. It 
might be interesting to have a forum to discuss his role 


n terms of its effect on the architectura! program and the 
final result 

The following extract is taken from a letter to Mr. Kinzey from 
Mr. Robert 8. Newman, of Bolt, Keranek and Newman, the con- 
sultants in acoustics referred to above, and printed here with the 
permission of Mr. Newman. 


have been intending to write you for some time or 
the question you have raised in your article in the October 
1957 issue of The American Organist. | 


are wel 


think your po ne 
taken and that there certainly must be some better 
attempt at coordination. think, unfortunately, that the 
Kresge Auditorium question has been rather considerably 
over-discussed, especially by organists. Actually, a number 
of organists who have performed in recital at Kresge have 
after the experience, expressed considerable pleasure with 
the fact that their excellent technique could be so clearly 


the Kresge Auditorium does not sound like 
the Church of the Advent Boston, but the room wa 
designed for a very different purpose 

he problems presented in the design of Kresge are 


those common to many auditoria today—that of 4 
multiplicity of uses. Kresge Auditorium was built by 
M.I.T. primarily as a lecture room to be used for large 
convention cientific lectures and meetings, and in 
cidentally for the musical program of the Institute. The 


structural form of the auditorium forced us to use co 
rective measures sound reflecting panels in 
the ceiling had we had free choice in form of 
hall, | think the end result would not have sounded greatly 
different from what we have. If the design criterion 
that a person shall be able to speak from the stage fo an 
audience of 1200 without sound amplification, i+ is dif 
ficult in the same room to achieve what has classically 
been considered the idea 

of organ music. Had we been designing Kresge as an 
rgan recital hall, we certainly would have done it dif 
erently from the lecture hall we have produced! 
“Opinions seem to vary 
hall is for 


ra rc 
n the torm of 
o Oo 


although 


situation for the performance 


Oo 


a 


somewhat on just how good the 
various types of use, but in general it seems to 
be extremely atisfactory. Chamber music sounds wonder- 
ful, and while the Boston Symphony Orchestra gives some- 
sound levels, it is indeed a wonderful 
experience to hear it perform in this hall. | personally 
have not heard all of the organ recitals which have been 
given, but the ones | have heard | have enjoyed very much 
although, as | mentioned earlier, it is not like listening to 
organ music in the Church of the Advent or one of the 
other more reverberant spaces hereabouts. 

“We would 
participate in 
architects 


what overpowering 


welcome very much an opportunity to 
some sort of discussion with musicians, 
organ builders, et al to try to find out just 
what it is we are all up to, and where we are all headed. 
think we are sincerely trying to produce fine results.” 
In the same issue's “Recitals and Concerts” column. 
Harold Rogers, music critic of the Christian Science 
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Monitor, reviewing a recital by George Faxon: 
Faxon came face to face with the new Holtkamp ora 
n Kresge Auditorium, an instrument that has left m 
than one musical chef in a dilemma of failures. But Mr. 
Faxon pitted his skill and intelligence against the machine 
and the machine capitulated. 

"The results came forth with balance, mu 


Mr. 


h 
A 
o 
ar 
Oo 


@ 








sicianship, and 
good sound—that is, with the exception of that stop he 








Q 


used in Bach's Toccata and Fugue in D minor that is 
near relative to the Bronx cheer. By and 











+ + 4 oh f- n shatters 
wiThOu oOo many cnit’is and cnarrers. 
A/}, an - ahs ne on 
vv e oF commenting upc 
the Kresae Aud torium stati writer Kent McDonaid re 
nartn a Dee G7 TAQ? an fb on ND re n AAR 
porting December 57 TAO on Marce! Dupré's opening 
o ° fa 
rac it - n n +n a ten74 
ecita the Henry and Edse! Ford Auditorium VeTro 
—s ha of similar acoustica! oropertie +n +h eco K recce 
4 ~ - ve — eee 2 - ~ \' Seye +n +r at - ~ ar +n - - es 
= sre ee na are voeing mece Ooc3y ne acousrica 
tated: In the final measure of the Mozart Fanta - . 
aati wd stil - iad | Aecan of rAnm " which an rroaoftm +5 nme hearca 
- a Gesign Cc 3 ch any ° usic Oo be nearc 
F minor} Mr r& olaved the chard ah ae ee : J : 
L Vupre pieyec aS Ww very rapic |  aceenen ce a i » 4 > fi. - 
yone aving accironsa ue nese ames w So 
tarcratr tre rec tinw Sound reachion the aurtmence a os : 
éccaTo esu o ounc re g e aucience a pt ee eS Sree ae ee ea ve be 
’ 7 & Grea or Dy send E U e 5 





André Marchal at the Holthamp organ in M.I.T.'s Kresge Audi- 
torium, where ne gave a series of five recitals in the spring of 1957 
and recorded the three-volume Unicorn series, “ihe Art of André 


Marchal. 





Officials of the Civic Cent 
tects said acoustics has been an element ot major con- 
sideration in planning and building. 


T 5 n fous 5 fo - — - e 
inere tollowed numerous quores om Civ auTnorities 





and from symphony conductor Paul Paray, denying that 
the acoustics of the auditorium are bad, and also st 
whether music critics might be considered expert enough 
to judge the acou properties of a ha 

" "The acoustics question was raised Saturday by Pau 
Hume, music critic for the Washington Post. 

""Hume pointed out that his colleagues’ reviews had 





found fault with the hall’s acoustics. tones as there are in the instrument were allowed to 
“ "Hume said, “|! have a feeling the Detroit Symphony dominate, while the higher overtones, often too prominent 
is being done a great disservice. It is a tine orchestra n this room, were pleasantly subdued: and 3 


as 
but its sound is distorted and made to seem lifeless. ense of rhythm, by means of which every rote fell into 








its proper place and the main architectural biocks assumea 
@ meaningful relation one to another. 

"The Dupré Prelude [G minor} created somewhat of 
comic effect, for here we were treated to a good dea 
f ‘chiff music.’ It was played on the open 8 ft. Flute of 
the Great organ, the musical tones of which seemed to be 
consumed by the upper reaches of the auditorium while 
the incipient and transient sounds were distressingly in 
evidence. 

“The organist in this hall, sitting among the pipes them- 
selves, much as if the console were installed on the inside 
of an old-fashioned organ, when it was the unenlightenec 
custom to build instruments with cases around them, can- 
not be entirely aware of these effects upon the audience 
There is much to be said for the protection which the or- 
ganist used to be accorded when he sat between the 
main body of the organ and the Riickpositiv, where the 
sound waves from the pipes could not impinge directly 
pon his ears. 

“It is true that here also he could not know exactly how 
sounded down below, but with experience he be- 
came adept at making judgments and adjustments. He 
could use the return of the sound from the body of the 
church itself, even if only a certain proportion of the 
direct sounds came to his ears. But in an auditorium 
with ‘modern’ acoustics there is no return of sound. Rev- 
erberation is at a minimum. Added to this the sound of 


ipes to the right of h'm. pipes to the ieft of him. pip 
pipes to the right of hm, pipes to the ie im, pipe 


re" 
O 


tr Fnac 
as 


+ Oo 


n front of him’ and the summation of one of our fore a: 


s seems very apt ‘C'est trés génant!’ ” 


Allan Sly, reporting a Claire Coci recital in Kresge ir 
the February “58 issue of TAO stated: “Readers of TAO 
know of the Holtkamp-Kresge (M. |. T.) riddle that con- 
fronts recitals audiences in the greater Boston area. Reso 
utely we return, every month or so, with hopes high. 
Kresge is both comfortable and stimulating: Walter Hollt- 
kamp's brainchild is as handsome as its environment and 
seems intimately related to it by virtue of some 
acousti cai equation. 

“But apparently Holtkamp-Kresge is 2 gantlet that 

‘former must run while we puzzle over his {or her) ordea 
that our perplexity is now to be shared by aud 

s in Detroit's 


atent 


enc new Ford Auditorium. The acoustica 
engineer of today, hiding behind the architect, has pre 
ed some of music's hitherto assumed basic rights. 


s the temperate climate in which music has beer 


__wT. ar oa - . + - Aim PAN 
O ne enc piace of if ne ory, atrenuatec, con- 
| atmosphere o7 a space hr Some ~ -~ -ze + 
ved sphere of a s 'e ome music adcju 
tself to this shadowless environment. some listeners and 


. 
7" 
o 


tried to determine whether 


nterest in an obviously well-intentio 


] 
oO 
Q 


recital could be tairly charged up to the instrument—plus 
ts environment The setup there is idea! for the de 
elopment of contemporary, as well as classic, organ 
music. Miss Coci, in accenting negative things, may have 
indicated clearly where further proaress lies, and therefore 
have done us ali a great servic 


An analysis of the foregoing 
quotes from writings of several persons offering individu 


~ 

personal reactions to organ music in a scientifically de- 

signed contemporary concert ha meets that, for the 

musician at least, the non-reverberant space is singularly 
organ music, with this con 


r 


ion especially apparent tor |) 
period, and 2) all literature written and intended by com- 
posers for reverberant rooms. These are reactions by 
rticulate men of musical acumen 
own past conditioning, training, and experience. 

From this we can conclude that this past conditionine 


n musicians—and this is equally true of the layman as 


poor tor the presentation of 
dit 
| 


; c f 
speaking out of Tneir 
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istener false, or acoustical scientists are all wrong. 
it has been said that science takes a dim view of the 
human factor since its frailties bar fulfillment of scientific 
criteria. We are inclined to wonder whether music, and 
its listening environments, is altogether the domain of 
acousticians? Should acoustics engineers impose arbitrarily 
conceived listening conditions they have decided are best. 
or should they, perhaps, comporimse their personal criteria 
n order to give organists, organ builders, and listeners a 
break, as it were? 

ust where does the dividing line—the stopping place— 
the mutually acceptable middle ground, lie? And with 
whom? 





Any trained organist, any knowing organ builder wil 
tell you that masterpieces or organ literature were written 
with reverberant spaces in mind. These were the cathedrals 
and churches—u glass predominantiy— 
with a loftiness which has its own 
We may assume 


sually of stone and 
monumenta! in concept 
action upon musica! sound 
these acoustical properties are anathema to the acoustica 
designer today since results in modern auditoria—an 


most churches—is diametrically opposed to the kind of 
sound that music has in the cathedral and church of the 
mact 


w we will be the first to admit these structures o 
old had their faults. Speaking—preaching—in some o 
them was well-nigh impossible. Yet in other reverberant 
of the same periods the spoken word was start- 


~ 


How do acousticians account for this? 


ngly clear 
Perhaps since acoustics as a science is not much more 
than 35 or 40 years old we might be told that such a 


ity of speech in a reverberant space—was 
i accident. 

return to today and the conditions imposed 
on organist: organ builders and listeners by current think- 
ng in the field of acoustics. Why is it that auditoria and 
churches today are designed acoustically as they are? 
Are musicians customarily consulted, or even asked to sit 
in on planning conferences with architects and acoustical 
engineers? Are organ builders? Very seldom. 
Why is this? The truth so far as organists as a ciass 
go is that there are at best the merest handful who are 
f : cn +> ngs as the theory 


at a a ie 
of acoustics 


d for music 
also the purposes of neice’ for a :g ven space, be it churc 
n persons in the organ 
field who profess nsiderable knowledge: but they are 
too often the object of derision behind their backs 
On the other hand, there are both organists and organ 
builders whose integrity ose honest idealism is un- 
uestioned. However, even when these same persons are 
known and their thoughts and judgment acceptable to 
there is a strong suspicion 
they nonetheless would be excluded and ignored, in most 
nstances. One must, unfortunately, add to all this the 
recurrent fact that time and again organists and organ 
consultants of little to no actual worth and value are yet 


crawn into work with arcnitects and otners when Buildings 





QQ 


3 persons ang on & 


scores 


are being created. 

The design of auditoria built today is based on advances 
in the technologies of new materials and methods of con- 
truction—resources never before at the disposal of ar 
architectural designer who is given his rightful free rein 
for his creative efforts. However, along with these tech 
nological advances are other advances, electronics among 
them, which make possible the design of, the acousticai 
properties of buildings and rooms in which music may be 
heard with fidelity and integrity—which permit the stylis- 
tically dissemination and interpretation 

(Concluded on page 134) 
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L 1958 


Second National Tour 
Winter 1958-1959 


John Hamilton's popular success 
is attested by 

an unusual record of 

repeat engagements. 


His critical success 

can be judged by 

the warmly enthusiastic reviews 
his concerts have repeatedly 
received. 


Appearances have incladed: 


Dallas, Texas 

MIT, Cambridge, Mass 

Carnegie Recital Hall, New York 
Vancouver, B. C. [3 performances 
Far Western Convention, AGO 
Pacific Northwest Convention, AGO 
Trans-Continent Network, CBC (2) 
Los Angeles 

Pasadena. California 

Long Beach, Californie (5) 
Tacoma, Washington (3) 

Montana State University (3) 
Central Washington College (3) 
Washington State College (2) 
Western Washington College 
Carmel, California 

Fresno Bach Festival (3) 

Santa Barbara Bach Festival (2) 





JOM 
HAMILTON 


erganist — harpsicherdist 


“From the first mordent Mr. Hamilton commanded close attention . . . It was a pleasure to be able to hear, 


as it is now pleasant to describe, a performance of Bach which avoided all the obvious misconceptions . . . | have only 


praise!” 


DUNCAN Management: 


—Peter Yates (founder-director, “Evenings on the Roof") 
in Arts and Architecture Magazine, Los Angeles 


. most outstanding performance . . .” 


—The Diapason (Far Western Convention} 


55 Arlington Drive, Pasadena, California 


>> 








Orgelectra... 





Designed and engineered specifically for 


THE KING OF ALL INSTRUMENTS 
THE MIGHTY PIPE ORGAN 


The finest key action current available 


Orgelectra’s famous automatic voltage 
regulation assures an organ of always 
getting the proper voltage for the proper 
amperage—62 pounds of accurately con- 
trolled voltage. Due to this marvelous 
invention your organ can neither get 
too much voltage nor too little: it will 
always receive the proper voltage for the 
proper amperage. Ask your reputable 
organ technician for your free Orgelectra 
booklet. 


LA MARCHE MFG. CO. 


3955 25th Ave. . Schiller Park, Illinois 
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Look at this general picture of architectural acoustic 


gle. When assistance is sought—when 
organists, organ builders, building committeemen, ye 
even the laity in general, earnestly seek advice, where anc 
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o whom can they turn? There is practically nothing put 
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131 Quick Facts 
You Should Know 


Revealing booklet gives important answers 
to these four different types of questions... 


e GENERAL e ACOUSTICAL 
e TECHNICAL e MUSICAL 


Buying a new organ is such an important 
1 ‘ 7 
investment that you'll want to know all the 
facts before making your decision. All the 
facts concerning the selection of a new 
organ are covered thoroughly in Baldwin's 
new booklet—"Questions and Answers.” 
If you are considering a new organ, mail 


coupon below for this helpful booklet. 






BUILT BY 


BALDWIN 


PIANOS - ORGANS 









The Baidwin Piano Company 
1801 Gilbert Ave., Bidg. ¢g 
Cincinnati 2, Ohio 

Send my copy of the new informative booklet— 
“Questions and Answers"—about Organs. 


Address....... 











Art Serving Art 


Bertram Y. Kinzey, Jr. 


Mr. Kinzey, whose article “C Organs. C Auditoria, and the Marriage of 
Architecture and Organ Building,” referred to and quoted from in the 
foregoing TAO Report. is Associate Professer of Architecture at Virginia 
Polytechnic institute, a practicing architect, an active church musician 
and amateur organ builder. He is chairman of the Joint Committee on 
Architecture and Music of the National Council of Churches 


past and should refer to it for reappraisal. This architect 
did so on a recent visit to New York Ci 

to pay more than usual attention to Carnegie Ha 
home of the New York Philharmonic Orchestra, the death 
warrant of which is sealed. 


nf . ra 
Uutsice scrutiny of the hail reveals deta of exquisite 
brickwork of a byaone age. The structural form exhibit 
the limitations in techniques of building imposed on the 


architect, William Bernard Tuthi 


years aqo. 
Car the m clan the inter ae wt the b dina rea red 
C = U 3 or oO UHaGING IU Cc 
pienning and acoustica contro! on the part of tne arcn 





rect to meer the needs o the pertormer ano aucience 4 


musical art is communicated from one to the other. 

But adequate knowledge of acoustics was lacking, and 
many then contemporary materials and techniques for u 
ng them, which allow great freedom in space shaping and 
urface treatment, were unknown 
uccess in molding an appropriate s 
and his audience was limited. [Yet 
famed for its fine acoustics, is consid 
formance place by practically all th 
world, who perform there reqularly 

Musicians should be able to define + 
more intelligently than before beca 
their knowledge (we hope) of the pa 
their music. By the same token, + 
equipped these days—theoretically 
make to order an aural situation. T 
music, hence an element of the 


istener. 
the architect can quarantee the bui 
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TO moress on the 
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Another pertinent query would be whether organ and 
iterally. | 


orchestra ought not to be kepr togerner 





This is an artist's preliminary sketch of the projected concert 
hall in New York City's Lincoln Square Project, discussed both 
in this article and in the TAO Report in earlier pages of this issue 
This concert hall-in-the-round, with the organ placement shown 
could be disastrous functionally end acoustically. Harrison and 
Abramowitz are architects for the Lincoln Square Project hall 














guaranteed of any 
? 
The Editor} 
Would it not be profitable to air 
IAD 


building before it is built? Thos 


an a 
Q 


the gesic 
responsidie tor 


sign would do themselves and the world of art a supreme 
favor to publicize the thinking behind this desian. Tog 

step further—there are. many who are directly or ir 
directly concerned who believe strongly th a definite 
obligation on the part of the sponsors of the Lir 
Sauare Project 

Some words relative to questions raised here could be 
@ point of departure $ this educational effort we 
made, more intelliaent appreciation and criticism of the 
completed building would undoubtedly result because of 
the exchange of information among the art Let u 
hake of indifference to the other fellow's sphere. and 

o doing, help ourseives and othe n this ace of rar 
developing scientific techniaues the arts must move ailonc 
and keep pace. As we have said, we have every right ¢ 
expect great new architecture for music—be it the r 
Sauare Project, the parish church, or whatever ¢ 

p> to you, and you, and you 


MUSIC 





he boom in music, which ha 

placed baseball as the national pastime on the ba 1 
participants and spectators, will be demonstrated throught 
out the U.S. in a burst of melody, May 4 to 

he occasion will be the 35th annual Nationa! M 
Week, co-sponsored by the Nationa! Federation of M 
Clubs and the American Music Conference, two non-prc 
tit organizations dedicated to inspiring Americans + 
with mus . 

The sounds of more than 70,000 community band 
chestras and other musica! groups, composed from ma 
of the nation’s 28,500,000 amateur musicians who spent 
nearly a half-billion dollars on instruments in 1956 alone 

will serve to point up the tremendous advances of m 





WIDESPREAD APPROVAL 


Churches of all faiths 
north to south, coast to coast 
know that the name Moller 
stands for QUALITY, STABILI- 
TY, and INTEGRITY of the 


very highest order 


trom 


MoOller’s widespread approval 1s 
evidenced by the following con- 
tracts received during January 


and February 


t Lutheran Church 
First Church of Christ, Scentist W inter 
Golgotha Ev. Lutheran Churct Chicago, Illin 


Gentilley Presbyterian Chur New Orleans, Louisian 


Renowned for Pipe Organs Since 1875 


Y OMLER 


HAGERSTOWN. MARYLAND 





CF THE ASSOCIATED PIPE ORGAN BUILDERS OF AMERICA 





in America. They will reflect the facts that: 
|. In the last 10 years the number of children play ng 


musical instruments grew from 2,500,000 to more than 
8,000,000 largely as a result of interest generated by 
class instruction in public and parochial schools, from 
kindergarten on. 

2. The present estimate of 28,500,000, amateur mu- 
sicians is double the number in 1936, and growing by 


at least 350,000 a year. These amateurs own 29,200.- 
000 musical instruments, of which nearly two million are 
p purchased within the last 10 years, and of which 
kinds. 
ere are now more than 1150 community symphony 
s, one-third of them in cities of 50.000 popula- 

on or less: plus 45,000 schoo! bands and 23,000 s 


ano 
225.000 are amateurs now playing organs of a 


rchestra 


orchestras, within which are innumerable smaller com- 
binations, such as jazz bands and ensembles. 

4. Classical music concerts are outdrawing baseball 
games: approximately 35,000,000 persons attended con- 
cert performances in more than 2100 communities 


as? year. 


The crest of the music wave is nowhere in sight, says 
the American Music Conference, which points out that 
by 1960 it will be likely that 35 million children in the 
nation’s elementary schools will be receiving basic music 


ncériictian 
sTruCTIO 


rT 
| 


his is the theme on which the 5500 music clubs in the 
country, and the Chicago-based American Music Con 


ference, w 


sing the song of music in America. 





Gilman Chase, 1915-1958 


Ht is with a deep personal 
feeling of sadness that the editor records the passing on 
March 20, 1958 of Mr. Gilman Chase, in Cleveland, Ohio. 

Born in Jamestown, New 
York, he was a graduate of the Oberlin Conservatory of 
Music and the University of Chicago. For a time he 
taught in the Seminary of the University of Chicago and 
was organist and choirmaster of First Unitarian Church 
on the university campus. He is survived by his mother 
and a sister. 

Mr. Chase, whose valuable 
contributions to this magazine over the past several years 
importantly included his pena series of articles, 
"Notes on Bach," the final chapter of which appeared in 
the March issue, gave unstintingly of his time and talents 
to serve this magazine faithfully in many ways. His reports 
on new music for the organ, on books, and on popular 


we 


fe} 
6 


recordings were perceptive, honest and forthright. 

Gilman Chase's wide and 
varied background in music ranged from pedagogy and 
the playing of the great literature for the organ to a full 
and knowing interest in that music peculiar to the Ameri- 
can scene—jazz. His interest in the art and science of 
organ design and organ building was evidenced in his 
extensive study and research at home and abroad. 

His versatile, volatile, some- 
times almost vitriolic mind may have perhaps categorized 
him in the opinion of some as one of the “angry men,” 
but those who knew him intimately recognized that deep 
underneath the real person was one of warmth, tender- 
ness, purpose and burning idealism. 

We who knew him well—we 
who worked with him, have a continuing sense of profound 
loss which words cannot nor will not erase. Ray Berry 
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Organ in a Hardware Store 


William OL Fafts 


n Manassas, Virginia, there 
an enterprising young organist who also runs the fam 
business consisting of one hardware store. He has re 
cently set up a small one-manua! organ in his store, se 
he can practice anc wait on his trade aimost at the same 
Sone. 

a . 

Mr. Cleveland Fisher, third generation proprietor of 
C. E. Fisher & Sc Manassas, Dought th ttle instru 
ment from an organ mechanic, added a bit to it, and 
et it up. The instrument was originally built around 
876 for the Haddam Neck Congregational! Church, East 
Hampton, Connecticut, b Wm. H. Da maker, 67 
Macdouga! St.. New k This informatio nscribed 
on the back of the music desk. The original instrument 
ontained five ranks and a !3-note peda! board. To 
this, Mr. Fisher has added a Naza 2 5-bell Zimbeisterr 
nd tandard 32-note pedalk The expression 
hutters are mounted 3 away pane! designed and 
b by Mr. Fishe the org be played unde 
er.7rTre On “e ciosed 





Mr. Cleveland Fisher is shown seated at the organ in his hard- 
were store in Manassas, Virginia. The organ’s one manual is of 
54 notes. Disposition of stops is as follows, reading from the top 
down: Left jamb—2' Fifteenth, 4° Principal, 4° Principal Bass, Pedal 
Coupler. Right jamb reads 2 2/3' Nazard, 4° Flute, 8 Stopped 
Diapason, 8 Stopped Diapason Bass, 8 Open Diapason. The 
six ranks contain 290 pipes [179 metal, 11 wood}. Plans for 
future additions include a Larigot on the manual and several in- 
dependent ranks on the Pedal. Photo courtesy Washington Evening 


Star. 
The ctanlic+ nen Dianacon 2 & Stonr nD 
ine oe Vpen viapason & » VTOpped Viaps 
5 - ' ‘ 5 : : 
on 8 #.. Flute 4 #. Na ard 2 2 2 Deincinal 4% = FE5F. 
on & aza 3 Tt. cipe 
- - 
teenth 2 f+. and Zimbelstern here are no separate 
€ ere a Oo separate 
peod! stop one coupier sérving to bring the pedals into 
play re Nazarcd wa made by Mr. Fisher out of som 
old pipes he had acquired, and the adaitiona! chest and 
ge mecnanism was home made and connected to th 
F 
original chest Dy means of rubber and plastic hose 
T » r aie 
he Limbeistern mace of an oid /& rpm, turntable 
f 5 n 
and tive old-ftasnioned tap belis used by schoo! teacher 
years ago ne origina! sweii peda! was of the hoid-down 
type, and Mr. Fisher built a modern one using springs and 
& brick tor counter baiance. We also made more than 
150 tuning slides from old + cans and scrap ends of 


MIRROSOMC RECORDS, LTD. 


Presents: 
~ THE FIRST INTERNATIONAL 
CONGRESS OF ORGANISTS 


London 1957 


ON HIGH FIDELITY RECORDS 

IN SIX VOLUMES 

A LIVING DOCUMENT OF A MEMORABLE EVENT 
VOLUME iii 

TWO 12°' LONG PLAYING RECORDS 

$9.95 LIST PRICE AFTER MAY 15 


SPECIAL TO READERS OF THE AMERICAN ORGANIST 
VOLUME if! $7.95 postpaid UNTIL MAY 15 

ADO THE COMPLETE DOCUMENTARY TO YOUR LIBRARY 
ALL Six a $42.75 postpaid os they 

cre released eoch month. You will receive 

Volumes |, fi, and Il! to stert 
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Jack Fisher, The American Orgs 
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BENEDICTUS 
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From the MASS for FOUR 
VOICES by William Byrd 
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MOTET: Diffusa est gratie 

William Byrd) 
DR. HAROLD D 
et ST. a Aanny $s ‘CHURCH, 
—— 


THE RECORDING 
FANTASIA AND FUGUE IN 6 
MAJOR—Parry 
FUGUE CHORALE AND 
EPILOGUE—Howe'lls 
A FANTASY—Darte 
SONATA IN G MAJOR 
Op 28)—Elger 

THE CHOIR OF ST. JOHN'S 
COLLEGE, CAMBRIDGE 
Directed by George Guest 
Peter White, F.R.C.O. (Orgen) 


THE geconpine 
— DE! (Five Part Mass 


How DEAR ARE THY COUNSELS 


satch 
HEAR O HEAVENS—Humfrey 
SONATA DA |° (Para organo con 


trompeta real)—Lidon 

Peter White. Organ 

SET ME AS A SEAL—Walton 
NUNC DIMITTIS From Evening 
Service im A Fiat)—Rubbra 
THEY THAT PUT THEIR TRUST— 
Orr 








MIRROSONIC RECORDS, LTD. 
513 East 84th Street 
New York 28, New York 


bem pe neg T $7.95 © 
Ail SIX VOLUMES FOR $42.75 


(Add 3% sales tax if you live in New York City 
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HE Custom Series Four-Manual Allen Organ pictured here was shown for the first 

time in a recent issue of this publication. The showing generated such a great 
amount of interest that the Allen Organ Company takes pleasure in offering the follow- 
ing information concerning its installation 


This Allen Electronic Organ has recently been installed in the First Presbyterian Church 
of Stamford, Connecticut. The type of organ needed at the Stamford church was one 
which would satisfy a// of its requirements, fit into the space allowed, blend with the 
church's contemporary design and, above all, produce a fine sound 


This installation represents the first opportunity 
for Allen engineers to produce an instrument 





of this magnitude without unification or 


duplexing 


The Allen Organ Company takes pride in 
presenting this accomplishment 





a truly resj 
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MACUNGIE, PENNSYLVANIA 





organ 
music 


best-selling collections for every grade and occasion: 


including music for the advanced organist; 
organ and piano duets; collections for Baldwin 
Organ, Connsonata Organ, Hammond Chord 
Organ, Hammond Spinet Organ and Reed 
Organ; and organ textbooks. 


Send for our new catalog of organ music 


THEODORE PRESSER COMPANY 


macs Mowr, Pennsylvania 




















POTOMAC SUMMER SCHOOL 
for Organ 


Hagerstown, Maryland 
July 7-18 


Two weeks of concentrated study of the 
Organ. 


Repertoire - Performance - Construction 


Class and Private lessons. 


Scholarships — Half tuition expense to any 
student gaining first or second place in 
American Guild of Organists Regional 
contests. 


Write for brochure to 


Ernest White 
171 South Prospect Street 
Hagerstown, Maryland 








SCHANTZ 


AN ESTABLISHED NAME 


A PROGRESSIVE 
ORGANIZATION 
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t ts qualified members can best serve you and your 
chur. Conmdt ¢ menber SEUORE glens for s aow chunk 
or remodeling are completed. Valuable and necessary 
information “wil be ne without obligation. 


Batiders 
Boston 27, Mass. 
Austin Organs, Iac. 
Hartford 1, Conan. 
Estey Organ Corporation W. H. Reisner Mfg. Co. 
Brattleboro, Vt. a Md. 
Hillgreen, Lahe & Co. Schopp’s Sons 
Alliance, Ohic pa Ohio 
Holtkamp Organs Schulmerich Carillons, lac. 
Cleveland 9, Ohio Sellersville, Pa. 
M. P. Maller, Inc The Spencer Turbine Co. 
Hagerstown, Md. 


Hartford 6, Conn. 
Chester A. Raymond 
Princeton, N. J. Maintenonce 
The Reuter Organ Co Arthur J. Fellows 
Lawrence, Kansas St. Paul, 
Schaotz Organ Co 
ilie, Ohio 


Organ Supply Corp. 
Ene, Pa. 
, 7 cane, Mfg. Co. 


William Redmond Organ Works 
Dallas 1, Texas 


F.C Wichlac & Son 
Chicago 34, Ill. 


FREE BOOKLET 
“The Creation of Organ Beauty and Tone” 
A helpful guide when purchasing a new organ. Obtain a copy 
without obligation from 
The American Organist 
280 Broadway 


Staten Island 10. N. Y. 





WESTMINSTER CHOIR COLLEGE 


John Finley Williamson 


President 


Alexander McCurdy 


Head, Organ Dept. 


Princeton, New Jersey 




















ORGAN DESIGN 


St. Sixte Church, Town of St. Laurent, Montreal 


All Casavant organs are custom-built and no 
two are exactly alike. Each is made specifically 
to fit the size and needs of your church. 

Only the choicest materials are used in building 
a Casavant organ. oS a 
ship is employed — the heritage of a family that 
dedicated itscif for more than a century to this 
honored craft. 


Casabant Freres 


Designers and Builders of — 
Organs and Church Furniture 


ST. HYACINTHE, P.Q. CANADA 





COMBINE PLEASURE WITH PLEASURE! 


Spend a wonderful week in colorful MEXICO 
following the AGO Convention! 


See all the magnificent scenic, 
historical, musical and sports 
attractions in 


MEXICO CiTY — ACAPULCO — TAXCO 


Tour leaves Houston June 28, 
returns July 4 


TOUR PRICE: $157.35 per person (double room and bath) 
$176.35 per person (single room and bath) 
INCLUDING—Services from arrival at Hotel 

del Prado, three table d'hote 
meals daily, private car trans- 
portation and sightseeing. 


SAMPLE AIR FARES (Tourist rates) 
Houston—Mexico City (round trip) $76. 
Houston—Mexico City (one way) $40. 
New York—Mexico City (round trip) $198. 
plus $6.67 U. S. Tax (permits one week 
stopover for AGO Convention) 


AIR FARES FROM OTHER CITIES ON REQUEST 
WRITE PHONE 


New York 36, New York 


LOURDES CENTENNIAL & ALL EUROPE 
34 departures April through October. 
Free Folders. (Specify departure dates) 














OBERLIN CONSERVATORY of MUSIC 


Oberlin, O 
1 pices ot Gantiemen 


Members of the Orgen Faculty 
Fenner Douglass 
Grigg Fountain 

Leo Holden 
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Violin Uiapason 7 ‘ > £6 « 
Stopped Diapason, & #* One. "le ie 
Salicional, 8 ft. {H Fagotto. 16 tt. ow 
Aeoline. & fH Trumpet, 8 ft 
Pein pa 4th Clarion 4 
ee $s 2 blanks 
; Vv Ts GREA, [unenclosed) 
: - TS Diapa B +. 6! pipe 
£ , Dolce Cornet. 2 rani Hoh! Flute. 8 #.. 61 pipe 
45 = Oboe, 8 ft. (H Octave. 4 ft.. 6! pipe 
= : rem Flute Couverte, 4 ##., 6! pipes 
_ H}) = stops added by Hutching Duint, 2 2/3 #.. 61 pipes 
Couplers: G/P. $/?. $6 Super Octave. 2 #.. 6! pipe 
, five meiege ‘ay Fourniture, 3r, 183 pipe 
\| n Ma 957 the oraan was rebuilt by the Chinas E-+ 
{i Andover Oraan Company $ Methuer Ma ~ e c 
i] nroeait th or Keene ant 2 WELL 
' | + e “ r e e we es 7 a 
on , 4 actara the raan as +o make i+ S>edect?, & tt... OF D'peE 
; ' teble for playina the modern repertoiwe Viole de Gambe. 8 *#., 68 pipe 
f¢ TAL i This was done largely by redisposing the ex Viole Celeste. 8 #., 56 pipe 
» te ting pipework on the same che and by Prestant, 4 ft., 68 pipe 
aon - om Jependern+ Pedal! ad Mist 3r 83 pipe 
$ eight stor The tracker act £ the Fagot 6 #., 68 pipe 
entails tine teteined. fle i om mpette. & ft.. 68 pipe 
Hatt 4 68 polos 
sak< wa ‘ ad and 7 i acti f . 6 
mixtures we added T 957 . + Harp 49 be 
CHOIR 
Stopped Diaps 8 f+. 68 pipe 
ao i 8 % 68 pice 
JOSEPH ALLEY, 1834 heats ‘4 es 
Flute Celeste, 8 #.. 56 pipe 
GEORGE HUTCHINGS, 1889 a et ee 
ANDOVER ORGAN COMPANY, Methuen } St tye alee i 
Massachusetts, 1957 a a ae ae 
vazaro -o ore ee 6 oc 
First Religious Society in Newburyport Cle 4 >? % 61 pwe 
(Massachusetts) (Unitarian) “ee 
Dedicated October 20, 195 , ECHO 
oar ih “a sth : “ies “ti she — Flute. 8 #.. 73 vive 
c Vea 3t Viale Ethers & f tor 
The following information has been furnished - - se ete 
TAO by Mr. Charles 8. Fisk, of the Andover Organ S v ~eleste ° 
Company. The organ was installed under the ana. & * 3 pipe 
personal direction of Mr. Fisk “hime 
page ipapcee! Couplers 29: 
1834 by J Ped.: G-8-4. S-8-4 8-4. £ 
Sones! OF Ss ’ St.: G-16-8-4 6-8-4. C-16-6-4 
m a ¥ w Sw S-16-8-4 
+ wos Sadi 4 #.) (new Ch.: $-16-8-4. C : 
ited eee Combons 29: P-5 g.s Ss. £ 
me rea Cancels 1: Tutt 
and ar Action-Current: Orgelectra 
pass was fr - £ Blower: Kinetic 
~ Sc, degén 
Ged new ke r c D rut nc 
a new c Swe t Sreat 





: gen into line with HILLGREEN, LANE & COMPANY 
the then prevailing tonal ideal. The Hut Alliance, Ohio 
plist was as follow Trinity Evangelical and Reformed Church 


PEDAL (27 notes) 








Akron, Ohio 

a & t+ Dedication: January 12, 1958 
aaa ag ‘ % Th Recitalist: Richard T. Gore 
GREAT (56 notes) ee a ak ‘ 
Stor ben h ae g fs PEDAL 
C a +0 new trek c son 6 ft., 56 pig 
f 4% 5 6 f., 68 pipe 
Twelfth, 2 2/3 # v 6 ft, Sw 
Trumpet 6 mW. (A Sede kt, & ¥¥. Richard T. Gore 














handmade... 


No 







machine can 
the 


skill of the artisan 











traditional 


That's 






match 








why Hillgreen-Lane 


organs 





are made under the experienced 





hands of craftsmen—not on pro- 







duction lines 





BUILDERS OF 
organs \:,\°° 
SINCE illsrcen, one an? om 
tee8 
ALLIANCE. ouro 
Nosman A. Garrxnwoon We. N. Rew 


Represented by 


WM. D. MANLEY 
ATLANTA, GA 


ASHEVILLE. N.C 
Joun McCLFLtan 
WICHITA KAN 


SANTA CLARA. CAL 
D. Byron AgNneson 
MINNEAPOLIS MINN 





Piow! YOUR CHURCH 
CAN HAVE a 25-bell 


ELECTRONIC CARILLON 
for only S920 d 





WRITE FOR DETAILS 


MAAS -ROWE 


CARILLONS 








1958 SUMMER SESSION 
SCHOOL OF SACRED MUSIC 


‘Union Theological Seminary 
Hugh Porter, Director 


July 7 to August 15 
Conducting, Workshop and Chorus 
Robert Hickok 


Organ Repertoire and Service Playing 
Charlotte Garden 


Music History and Literature 
Robert Tangeman 


Private Organ, Voice and Theory 
Registration: July 2 and 3 
3041 Broadway New York 27, N. Y. 














GRAY-NOVELLO ee 


NEW CHURCH MUSIC 


ANTHEMS (S.A.T.B.) 


LEO SOWERBY 

Turn Thou to Our God .30 
ARNOLD FREED 

Holy, Holy, Hdly Lord God 25 
WIHLA HUTSON (Arr.) 

Jerusalem, My Happy Home aa 
W. LAWRENCE CURRY 

The Sacrament Divine 18 
W. A. GOLDSWORTHY 

Thou Hast Searched Me Out 18 


SERVICE MUSIC (S.A.T.B.) 


CHANNING LEFEBYRE 


Jubilate Deo in C 22 
GEORGE MEAD 

Communion in E minor 25 
JACK OSSEWAARDE 

Magnificat and Nunc Dimittis in C -30 
PAUL E. KOCH 

Benedictus es, Domine in C 22 

ORGAN 


TWO-STAVE VOLUNTARIES, by Modern Composers 
Ten original pieces for one or two Manuals with 
optional peda! part. Price $1.75 


THE H. W. GRAY CO., Inc. 


Agents for NovELLo & Co., Lt. 
159 East 48th St. New York 17, N. Y. 


GRAY-NOVELLO 














The Diocese of Texas and 
The Episcopal Seminary of the Southwest 


announce the fourth annual 


SCHOOL OF CHURCH MUSIC AND LITURGICS 
Tuesday through Saturday, June 17-21 


(immediately preceding the A.G.O. convention in 
Houston) at the Episcopal Seminary in Austin, Texas. 


The Reverend Halliwell Duell 
Vernon de Tar 
‘David McK. Williams 
Alec Wyton 


Tuition, Lodging, and Meals: $30 


Address: John Boe, Registrar and Dean of the Music School, 
606 Rathervue Ploce, Austin, Texas 











Prelude to “Winter 
The Seasons” 


t 
trom 


Spring (Harmonies of Florence Bingham 
Reed-crown Waters Karq-Elert 
Toccata in G minor Buxtehude 
Christ we now should be praising Bach 
Christ we now should be praising Lene 
Fiow bdrightly shines the morning star 
Buxtehude 
iow orightiy shines the morning star Lene 
Sonata No. 3 Mendelssohn 
Heroic Piece Franck 
Chromatic Toccata for the Elevation 


Chorale an 


a Variation on Now that the 
sum has gone ft rest Gore 
clameurs et Choral: Out of the 
depths have | cried ournemire 
Come, God, Creator, Spirit blest Bach 
Before Thy Throne | stand Bach 
Passacaalia and Fuque Bach 


AEOLIAN-SKINNER ORGAN CO. INC., 
Boston, Massachusetts 
First Presbyterian Church 


Houston, Texas 


rear mpleted in March 1949 
Th Pp presented to familiarize 
TAO readers with one of the instrument 
which will be heard at the AGO Conventior 
nm Fiouston June Recitals by Vernon de 
Ta ard Vireo Fox and the St den+ Playing 
mpetit a i be heerd on th 
ger 
PEDAL 
Desdtaant 22 6 
32 
aati 6 20 aine 
pe b 32 pipe 
, oh. 20 eten 


Lieblich Gedackt, 16 #., Sw.) Flautino, 2 ft., 61 pices 

(Quintaten. 16 f., Gt.) Plein Jeu, 3r, 183 pipes 

Dulciana, 16 ft. Ch.) Fagotto, 16 ft., 68 pipes 

Principal. 8 ft.. 32 pipes Trompette, 8 ft., 68 pipes 

Flute, 8 ft.. 32 pipes Oboe, 8 ft., 68 pipes 

{Still Gedackt, 8 f., Sw.) Vox Humana, 8 #t., 68 pipes 
Quint. 5 1/3 #.. 32 pipes Clarion, 4 #t., 68 pipes 

Super Octave, 4 ft., 32 pipe Tremolo 

Flute, 4 ft., 32 pipes CHOIR 

Biockflote, 2 t.. 32 pipes , ; 

Fourniture. 4r. 128 pipes Du ciana, 16 y 68 pipes 

Bombarde, 16 ft., 56 pipes ee 8 ft. 68 ppes 

Trempet. 8 ff Jason Flute, 8 ft. 68 pipes 

Clarion, 4 # Viola, 8 ft., 68 pipes 

Chimes. Gt Dole can “pea 68 one ers 

Dole eleste : p 

GREAT [unenclosed) Gemshorn, 4 &. 68 pines 

Puintaten, 16 ft. 61 pipes Koppelflote. 4 ft. 68 pipes 

Rietaeienn 8+ f+. 6! pipe Nazerd, 2 2/3 ft.. 6! pipes 

Diapason 2, 8 ft.. 61 pipe: Blockfléte. 2 ft.. 61 pipes 

Bourdon, 8 ft., 61 pipes Tierce, | 3/5 #.. 6! pipes 

Spitzfléte, 8 ft., 61 pipes English Horn, 16 #., 68 pipes 

Principal, 4 ft., 61 pipes Cromorne, 8 ft.. 68 pipes 

Rohr Fidte, 4 ft.. 61 pipes Rohr Schalmei, 4 #., 68 pipes 

Puint, 2 2/3 ft. 61 pipes Harp, 8 ft. (electronic), 49 bars 

Super Octave, 2 ft., 6! pipe Celeste. 4 ft 

Fourniture, 4r, 244 pipe Tremolo 

Cymbel, 3r 183 pipe : a @ letter to TAO. Mr. Cheries Pabor 
if mpette. 8 #.. 6! pipes an rqanist of the First Presbyteriar Church. 
cma _* a stated he organ chamber opens into the 
Chimes. 25 tube ciel on tin tale: clans: Gin ealctae Cledtn- 
SWELL nately the opening is the entire height of the 
L h. Gedackt, 16 #t., 68 pipe chambe The back of the console can be 
Diapason, 8 #t., 68 pipe seen on the right, fairly high. behind the 
Chimney Flute, 8 ft., 68 pipes pillar. 

Flauto Dolce, 8 f., 68 pipe Most of the surfaces in the chancel are 
Flute Celeste. 8 ft.. 56 pipe marble or smooth plaster, and in spite of 
Viole de Gambe. 8 #., 68 pipe arpeting down the middle and side aisles 
v e Celeste, 8 ft.. 68 pipes of the nave, the sound reaches the hearer 
Principal, 4 #., 68 pipes with a pretty live quality think it 8 
Flute Triangulaire, 4 ft.. 68 pipe good-sounding instrument.” 
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LUCAN, ONTARIO, Canada 


ORGAN COMPANY 


LIMITED 








The CHARLES W. McMANIS Company 





Ongan 
10th & Garfield Avenue 


KANSAS CITY 4, KANSAS 


Builders 
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: Studio of Organ 


concert repert oire. 


Union Seminary 
TRafaigar 4-0422 





CLAIRE COCI 


Courses in Church Literature and private instruction in 


Seed of Ghee: DneEiaee Mies of inks 
Accredited Teacher—School of Sacred Music 


175 West 72nd Street, New York 23, N. Y. 














| Pipe Organ | 
PARTS AND SUPPLIES — 


For repairing, modernizing and 
enlarging pipe organs 


ORGAN SUPPLY CORPORATION 


540-550 E. Second St., Erie, Penna. 
Member of the Associated Organbuilder: of A 




















EASTMAN SCHOOL OF MUSIC 


of The University of Rochester 


HOWARD HANSON, Director 
ALLEN IL. McHOSE, Director of the Summer Session 


Undergraduate and Graduate Study Organ under 
DAVID CRAIGHEAD 


NORMAN PETERSON 
EUGENE SELHORST 


APPLICATIONS NOW BEING ACCEPTED FOR 1958 
For information write 
EDWARD H. EASLEY, Director of Admissions 


EASTMAN SCHOOL OF MUSIC - ROCHESTER 4, N. Y. 
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peats: the Pachelbel chorale preiuce we 
IN OUR OPINION en ate ge pie 
Patna tration and ht, sixteen-foot reed in the 

e f s firmus fug e 


TAO staff writers report to you their own reactions and pe cet wile ger gga a Pei ly 
° pisyec 
evaluations on the performance scene, on books, ee ene ete cent atmeed to eller someon 


music, and on recordings. 


REVIEWS 


RECITALS Bee phoney 
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Verh City, Jenvery 2% ag tee caters Sapien singer ¢ Sar wea mente None t srandeur was appere 
A Psaim of David Rossi-Freec “3 3 ae -*acaggag ecgaata esos n Weinrich's performance fact. the or 
Agedeh (Legend) Milner-Berlinss ki told me that H. W. Gray © : Rye sek apr eeeeay  eiey er ae 
Elegy Admon-Beriinsé planning to publish a Temple Serie ge aay: ee a ee Ak a +h 
Prelude for Organ Levry-Berlinsk a oe ge i ea pee gr “ temp which was tak and athe 
Tranquil Music for Organ Strilko ™ , clioped ¢ " ed » temo elexed 
Three Masks Gideon Positions heard at this recita Se i ke 
Hemen Hermer Berlinst playing was excellent . 3 . : hase 
Queen Esther i le otal eRe ce rer as middie sect Gave b - = 
Mordeca: * inggiied Digge z aha g pired playing evening ave 
(Commissioned for this recital) and *he setting, the orgen, the mpositior wee ectior plaved more beautit 
Prelude for Rosh-Hashonah Ber! nsk all added tocethe atvibuted to o creld src = pieyed bee 
Passacaglia on Kol-Nidre Berlinsk x pa ae pe EH ea Oe ave alway a ed « straightforwarc 
Invocation end Postiude Freed 3 . = >¢ € = nel, et . lie 


TF recite f anection with Jewish CARL WEINRICH Chapel of Concordia College mant enough without the pushing anc 
St. Lowis, Mo. January i868 . , efor - r 














\ M 7, we mposec 7 m™ sf QD n *mar me per me eem ? ' 
an t ewish mpose was robe Variations on “The Knight's Song Cabezor NTT Re Aaa as e Andante + 
Pavane—The Ear! of Salisbury Byrd r 
*o Near & program oF new mM none Yom Himmel hoch Pachelbel Mozart, Weinrich gave a performance 
which had heard before The R Three Chorale Preludes : Bach with all the nuances the poser indicatec 
2 ot c adore Freed wa srecter ee Cy uns die Stimms ond « more—quite an achievement 2 
ties ™me period anc mace ® in dulci jubile nstrument which has less than 20° t 
. 3. The Milner Ader and Lav Fugue in E flat Major (Clavieribung) Bach rgan under expre 
P we a Led in a true crassa < Fantasie in F minor Morza-+ Bea ae ered cali oh — Se 
‘hep: ae : a . Choral in 8 minor : Franck ‘ ‘: gg Rice Sa 
c ¥ c roe rieqay we me Tv ? Prelude and Fugue in A minor Brahm rreiuce anc Fugue rne ~Grt 5 
modern of the three—a principal theme : Es ist ein Ros entsprungen Brahms minor—the Prelude and Fuque Aor 
4 — ental 7 na Dieu permi nous Messiser Se sae emetites mailed mistakably Brahe 
c Trang M r Oroar writte wes & grea’ pleasure to hear the ar edad though ghtiy cam ages oc t 
“ Serr dior + texture and . y * Gis? ec me at the nape Re an form The Jue 4 ++le le 
"ewne? me é 4 . “es t * rcs er S ae 2 We n abie * he tere = me mé C 
anc > € meditat = and Wait richxamp, Tne 3 + a little acacem and stat n movement 
Th £ and © ee ber tr “= = cer-—8 ore . the mercning v Howeve t t per’ m enc m 
2 Gea! se prelude The “T ee, aS evidence e the rape er y constructed e chorale prelude 
Mase was 8 esting work an exce _ pileyer anc * ‘wrument we that ? wed undoubtedly Brahm be 
— as ee es -_ apperent 3 + the recita know gan work, was played in a straig 
° o talent. Moweve telt the piece 2 ca wv n pa ar warc nroman fashion that found a 
a . 6 ‘ anc the ere was ¢ anding e'd Seroque and o ttle severe for such @ warm piece 
or . wh bad GS hav ie tec ¢t Seroque m we eather disappointed tha Messae La Nativité du Seigne 3 
- ‘ me Jrama?* trac The ¢w he ¢ + + ew ‘ were a _ Th be nsidered ore of the great gan w " 
5 % preces were based n traditions Cabezor Varie theme and three varie ? time and “God among the m 
ew themes and the Prelude made use r was delight as a pener, more ex 3 section of the wort Ca We 
the rew W Tuba on the gan ne sf a9 Gd since the melody wa h gave a OC ant performance, wh 
The Freed pieces we more romant re retained n amentec in the pede! * ¢ noweve was to my taste, rather nec 
me Oe xi wort All the mpositior ariat Byrd's Pavwane hat becor e the long toccata ending, end included a tew 
ecard would mate excellent service m popule ate, and right nce it 2 
xcept c b he Three Mast which sare harmira pie + W arr fs ed a little eceivec 7 recita 
more eum * ecita! materia taste? piacec amentation on the re ng from the eat 
J. H. & C. S. ODELL & CO.| | Church Organ Company 
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fe Organ Architects and Builders ORGAN BUILDERS 
Pioneers in Tone _ emt 


= i Ol nadia 
MAINTENANCE REBUILD NG REPAIRS 


Almost a century of continuous service in the pipe ° 
orgen field. Every ODELL ORGAN is a personal work Specializing in Pipe Organ Service in the Eastern States 
of art built along sound engineering principles. 18 Welton Street sfenlaes 
82-84 Morningside Ave., Yonkers, N. Y. — YO 5-2607 io. a Ki lmer 5-4150 




















SCHOOL FOR CHOIRMASTERS JUNE 23-27 
David Willcocks—England, George Maybee—Canada 
Dr. Leo Sowerby, Paul Allen Beymer 
Bt od For information address: 
CHRIST CHURCH, SHAKER HEIGHTS, OHIO 
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Fantasia in the Ae an Mode ard 
8sia de 

~ ant +h in Aan 
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“ Vivaici-Back R 5 


FRANZ HERRENSCHWAND. Corpus Chris 
New York City, February !2 


Concerto del Sigr. Meck 
Partita “Ach wie ‘lichtig, ach wie 
nichtig 
Echo” Voluntary 
Seven Pieces of the “Me-se pour les 
Paroisse: 
Kyrie en Taille 
Fugue on the Kyre 
Recit de Chromhorne 
Plein Jeu 


Ma 


ti Church 
Walther 


Bohm 
James 


Couperin 


Dialogue sur je Trompette et le Bourdon 


Dialogue en trio du Cornet et de ia T 
Grand Jeu 
Chorale Prelude 

reich 


“Vater unser in Himmel 


Prelude and Fugue in D Major 
T above procrar : rr 
4erren wand appeara 
k h ~ 3 ) n 
mak Sa Because 
n Mannatta 
3 Februe 2 audie 
a ma ” me th 
anz Ai nwand has © 
f TAO as write § 
ss eviewer at jas? mme 
3 mY ha nope e 





ierce 


Bach 
Buxrtehude 


nh @ program v 3a" ™ rn Tis? 
made excellent and interesting aried 
$f the Holtkamp organ in th h 
we ne way especia pleased to hea 
iadiehel teak tn a 5 
wded 
Th ae a most interesting 2 
mposilion in itself: fu os ie 
embles of sparkling interest, ind al pipe 
anks of or and dynamism, a forthright 
p ect t no achieving perd arit 
et neve ng any essentia he 
Wr the program was satistying m 
espects, | felt the artist d have bettered 
mself with at least one really large frame 
work to offset many shorter pieces, as w 
3s to lengthen the program tab T 
ma add, is not to be trued as m 
argument # nger program nfortunat 
most organ recitals are altogether t¢ 3 
was interested a comment about tne 
mposers made Seth Bingham He 
ated mparatively, that Bach, Buxtehude 
and Couperin might be called Princes of the 
Blood, with Walther, Bohm and James as we 


4 — 
. at Un Th gjical Semina 
4 ” ‘ “8 
hy ake 
JEANNE DEMESSIEUX Bidwe!l! Memoria! Presby- 
rian Church, Chico, California. February 4 
Overture from Cantata 27 Bach 
Fantasy in Major Bach 
Second Fantasy in F minor Mozart 
Bass> et Dessus de Trompeite Clerambau!t 
Prelude and Fugue on BACH Liszt 
Chorale Prelude “Attende Domine Demessieux 
Transports of Joy (A:;cension) Mess aen 
morovisation on a submitted theme 
3 has ¢ veo *nrat a hea ar 3 
+ car Geec se jan 
+ predominra 5 
‘ sud ea +h, 
” ~ * ra * 
baroa = vivo 
“ ed b hy me ted 


we 


marked Tres vitement, Gravemente 2>¢ 


Lentement (programmed ere Vivo, Lento 
Vivo). At a4 ste e last sect we 
ke grave and becom ncrea rr 

¢ as it dragged and faded 
ma n Happ “2 
J C n a therw abe 
Mozart was @ definite ghigh with 
Joubt the best work ne ¢ group 
Opening with gen sa eeds, the ¢ 
seg ect wa ely and clea 
“ plent * appropriate a The a 
dante provided Mile. Demessieuxr re f 
real opportunity to make use of the limited 
available th 2-rank instrume and 
advantage ntrasts provided 
by Melodia. Oboe, Gamba. Voix Celeste and 
parately e ed Great and Swell! d . 
A teworthy were the delicate am 
tat and terrific pedal work, ¢ atter a 
mplished high heels a toma 
¢ young artist. The buildup f 38° 
ne final allegro was smooth a i “ 
ng in excitement and brillian the end 





CASTLELIGHT 


A fluorescent lamp for all makes of Pipa and Electronic Organs. 
Reflects light on music as well as the stop controls. Allows the 
top to be closed without removing the light. Write for free 
booklet giving us the name of your organ. 


MURLIN MANUFACTURING CO. — Quakertown, Pa. 
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A 4 ght piece program 
med—Clerambault—was idea placed and 
a4 me b $ gaiety featuring Great 
n dialogue with Swell Trumpet and 
eae ttl cae Sn ikeeile aibil ty for 
me stistectior 
dazzling op Ji# en 3 
3 “ 3 rr Jen 
re an an h pra th 
fr M Demessieur wa perfect 
5 * +7 eaistrat dynam 
3 hnique w mbined d max 
r - “a distracted b 
3 mv me 3 unc 8 "Ten 
. part or werk 
wn f was 8 
aten . . Je 5 
diom 2 “ and 
3 Gat v a ‘ an 
Anse 3 od ¢ 
a7 8 grand and 
mp at “ measure 
en D Ma and 6/4 meter were b 
St Been 9 " ° State 
‘ 3¢ mus 5 her were 
- e _ 2 Vv 
« began « hn e stated b 
2 es - “ e e 
edec + Te both subie atter ard 
tine aria 5 : be 
sDpeara _ werd th 
3 2 da 4 s* 
4 4 mparir s Marce 
me or =| ad evera 
5 saQ0 and was d mo i b 
er bee a ea “ . 
dS as b bea 3 - 
wage h tred 
a 5 * Vv i ; 8 
~ a Gres s eo mat 
an audience: 2) a sma 7 Jeaqus 
tailed and maintained hacdica 
an art and 3) any doubt at th 
Sreat d r d be e ea a0 
a nde 5 ranks we mpiete d 
pelled—ore reason for the = $ th 
program was a flexibility and contro! achieved 
by thoughtful and skillf e of the tw 
we! shoe The artist gave n res de 
pite excellen* audience reaction and ap 
piause Charle ves 8 n&hor 
ROBERT BAKER Temple Emane-El New York 
February 22 
Toccata on “Leoni Bingham 
Arioso Sowerby 
Homage to Peroti- Roberts 
Carillon Roberts 
Carnival Swite Crandell 
Eclogue DeLamerter 
Beho'd the bush burned. and was ot 


Berlinski 
Barbe: 
Dickinson 


comsumed ’ 
Adagio for Strings 
Storm King Mountain 


A great deal of talent is lost in the world for want of 
a little courage. Every day sends to their graves obscure 
men whom timidity prevented from making a first effort, 


who, if — 


all probability 


could have been induced to begin, would in 


have gone great lengths in the career of 


fame. The fact is that, to do anything in the world worth 
doing, we must not stand back shivering and thinking of 
the cold and danger, but jump in and scramble through 


as well as we can. 


It will not do to be perpetually calcu- 


lating risks and adjudging nice chances; it did very well 
before the Flood, when a man would consult his friends 
upon an intended publication for a hundred and fifty 
years, and live to see his success afterwards; but at present, 
@ man waits, and doubts, and consults his brother, and his 
particular friends, till one day he finds he is sixty years 
old and that he has lost so much time in consulting cousins 
and friends that he has no time to follow their advice. 


Sydney Smith, England, 1771-1845 


“AN ORGAD 


cr 


‘ 








This recital of music by American 
posers Washington's birthday, in itself 
is basis for an accolade to Robert Baker 
The performance, the fina! in a series of four 
during the month, showed evidence of Baker s 
ability and willingness to provide 
of the rutted road of customary 
ming, for which the artist 
praise. 
There 
nihcantiv. ia 
the Americar 
several compo 


com- 
on 


program 
Ceserves grea’ 


was much veriety Deseo s'G 
Baker's knowledge and use of 
cene in large scope 
sitional and period derivatior 
Bingham’'s Toccata—e compelling piece based 
on a Hebrew melody and exceliently pisayeco— 
was contrasted so very well by the Sowerby 
which followed, and Baker interpreted 
th @ werm richness end lush tone! beauty 
Roberts, like Crandell 
young Americar 
His two pieces, mos 


themseive 


mere 


and trom 


arnecn 


Robert 
tanding 


eer 

and performance c 
deserve wider 
quite wel! kr 


further 


ent 
they 

= 

anenenainl 
mposition But 
His delineation was thc 

out, sparkiingly played. and 


to the emininet good humor 


Baker 


feel this 


gq ! reserved 
econd heering 
erec rather 
snd. for this 
tre composer 
compiles 
mas 
talking wit 
me mede 


the rh 


from the craer 


third time aro 
to mete clear 
writing of a highly 
recite! prece which 
rivetion . 
*me recite 

behind 


Doctor 
pos One 


Sener 

Bes the 
and demendirc 
@ s*rong spiritual Ge 
composer after 


me 


serves 


$s tor 


tne 
clear tc 
me'ogic 
We reed 
em neppy *c 
be amc 

the peaes of 

me - Os! 


the why 
ythm and other 


Cevices more 


music like this rep 
Berlinski w ‘ 


tare te 


Herma- 
triBu 
No doubt 
beer included. if fo 
ncorporate another 
ger composition wd 
as it obvic end 
today. Robert Baker 
ther it deserved 
orgenists w 
maintain that Baker 


+- 


acree 


the very few Amer 


thinking 
ure te 

‘ne mus 
athace 


approecn 


JEANNE DEMESSIEUX, Graham Memor 
hs ee University, St. Lowis, 


Concerto No fh A alee 
Place Héroique 


(Fiest performance in the USA.) 
Prelude on Rorate coeli Demessieur 
Te Deum Demessieur 

(First performance in the U.S.A.) 
Improvisation on two submitted themes 

do not hesitate to be lavish in mv 
of Jeanne Demessieux since | can safely 
that have attended an orgen recite 
enjoyed more Her superb 
technique immediately evident ir 
performance of the Prelude and Fuaue in D 
Major—this wonderfully light-hearted 
seems to be particularily suited to 
probably because it benefits crisp 
clear touch and an unerrina peda! techriaque 
both of which are the standard equipment of 
French artists: however 
nique that made this 


praise 
state 
never 
that thar thn 
was her 
work 
the French 
from a 


it was 


particular 


rot -r 


y tech 
performance 


APRIL 1958 


possibile 
the 
ease 
a top- 
haeras of 6 


Br arg am d 


ugQue 


Mile. Demessieux mokes it 
her transparent phrasing, for 
follow each voice with such 
uld almost be listening + 
chamber ensemble n the 
esser artist the tempc 
have been disastrous—in 
feet) of Mile. Demess 
tempo seemed 
pletely right 
Of the chorale preludes ir 
Book 3. there are many 
more complex than 
However, tc 


so fine. 
through 
istener to 
that one co 
notch 
wou 
the hands no 
jeux the extremely fest 
compietely nmetura! end 


vdung 
tecnrnic y 
Profundis 
grandeur of th 
%o steep 2a mstant 
pede! part has ‘ts 

so streiahtforwerd. in 
Ric cerceres 


+ s extremely 


tne? dasec 

capture 
s not easy, anc 
egerc nm the Goudie 
probiems: the per? writing 
tyle of 
of Froberaer and Frescobald 
aiticy 


- 
De the 


solemn work 


the the 


come 8 
at this performance 


rewarcing 


ive 


2 
tempi f 
were n 
and a rather 1 

used most of the Franck was 

very careful to mark exactly what he wanted 
n the way of dynamics and tempo changes 
ard see why so many 

appear to fee! that he made o 

respect. Reagerdiess of m 

a br 


the 
raliertend 


ndicatior 


sertes 


+me 
cannot 


nowever ? 


wes 
mentioning 
Widor toccatas 
ad 
sertec to mate 
compiete with 
many bravu 


formance we < 


err 


anc 


frome. eunctifios 
refi 
toccate-like 
and jeagedly 
the solemn 
themes 


ective middie section. and 
ending, frighten 
dissonant 


ceremony 


the powerfu 
"aly difficult 

7 

Then came 
senting the 
provisation—like som strange 
aicai rite: | tee! particularly 

wrote the themes upon 


satior 


embarrassed 
wh ch er mprc 
was based 
The Get theme we 
n 5/8 second a moda 
68 did my best to keep in 
of theme might appea! to 
sieuxs particular style. The 
hegan in a mysterious mood 
free the 
nounced in full in her own 
as if she had written it herself. The work 
fell into three sections. in a manner 
to the Te Deum, with the second theme used 
ss a basis for the middie section. Much use 
wa . ¢ especi 


repetitive and arquis 
yrica 
mind 
Mile 


improvisation 


a theme 
the type 
that Dere 
using snatche 
theme wes on 
style as easily 


of the theme ther 


similar 
mace of tuqal 


mitation ally with 


Theme. enc Or er? use 
perimposec 
tneme altere 


tne second 


of The two *nemes su 


other with the second 


1S3 West 72 St. New York 


LIBERAL ARTS PRESS. 
3. N.Y 


Gustave Reese: Fourscore Classics of Music Litera- 
ture, 63 peges, $1.25. peperbect 


The sub title 


o:o 
y one-pece 
DOoks ON MuSIC whch 
Chapter 
o 
oreet 
the 
Tha 


hescingcs w 
Are Quity 
O + 
rien 

© 

Rerais 

~ 

Ventu 


é7c 


+e rit. 
© év 


ees EDITION, 373 Fourth Ave 
York 4. N 
Sodtrey hed 
% peges, 2 


brief, interesting 


New 


The Organ Works of Karg-Elert 


DOVER 7. en 

York 16. N 

John Julian: A Dictionary of Hymnclogy, 2 vols 
7s peges, $15 the pair 


INC. 920 Broadway, New 


reference 
the orig 
of a 

d be 
heer 
hymn cere'ess'y no Chusively thet 
this dictionary clusively to the 
subject al hy references 
a* 3 whes student days 
was made acutely aware diferentiatior 
and hymntune by my elderly 


because 


‘he word 


constantly rol 


c choirmesters using 


mer r © no 


of thic 


at 
c y 


man rector— 
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who held a Doctor of Music degree. When 


ever referred to a musical setting we 
equested to say ‘“hymntune” and the word 
hymn” was reserved for the metric text 

ely. Some church musicians will find value 
n this enormous work. though iust what ve 


ennor meaqine 


Ww. W. NORTON & CO. 55 Fifth Ave. New York 
N.Y 


Marc Pincherie 
253 pages, $4.9 


Vivaldi—Genius of the Baroque 


Foundling hospitals seem to have played a 
%3 role mn the reative ve ot tw 
mportant mposers, for both Vivaldi and 
Meniiel cscle: ae f teat 5 thes 
Mstitut n Mande 6s we «now onceivesc 
Messiah for the London organization and 
ften performed it there. Vivaldi was a 
ated + man ears +h ted caree 
+h a mila nstitution in Ven and wrote 
and performed much of his mu within it 
wa There another paralile * interest 
aceinh. cna ae ee Cay eae ae 
act that Vivaldi was known a the Red 
est"—because of his red hair—and é 
mmediate reminded of ntemporar 
Red Dean” of Canterbu whose ation 
manate trom den k rather than trom 
hair. This book is no dreary m gist 
me but rather a thoroug teresting a 
t of Vivaldi, his m and playing 
al Gh the Fasc to witch ke ‘ma 
m al influen we nsiderable and ce 
ainly was felt by Handel and Quantz. and 
by Bach, + Duantz saw much of Vivald 
n talian trek, and most probably it wa 
who brought back the Vivald rt 
which Bach admired and transcribed for th 
ger Th an enjoyable book, and 
ecommend it all TAO reade 


Car! Parrish: The Notation of Medieval Music 





217 pages, $7.50 
ies th a pa a 
tents ma terest a few basec 
pon an ed examination of 62 mar 
= £ 4 es mes,” the 
are not 28 duced by phot 
raph Pp - and are acking + 
z3lor * the origina D Pa 
Professor of M at Vassar C ° 


NOVELLO & CO. (available through H. W. Gray 
Co.. Inc., 159 East 48 St.. New York 17, N. Y.) 


Edward Elgar—Centenary Sketches, 62 pages, $!.50 


ete sinatt +h ee 
f impre s € Edward in 4 ‘ 
A Ree i idnaial 

P * Adie. a Q + Bernard Herrma 
hud M r ana é€ 5 k w 

- im A aiietiath. a eae 
eee a eae passece of tir 7 
does tend become unded and 

a stalcia ha a ee Floerie 

a erteinty went this book in tt ‘ee 

beast far th Lina me knowleda £ ah 

mar + - be aled withir 
ve 


William S. Clark: BUILDING THE NEW CHURCH 
Religious Publishing Co., Jenkintown, Pennsylvania 
7 





t g ago this book, wh ma 
pect 2 great need f and 
: A RR ian 
r n. Practically all “the fact 
F slaiinics +h neat Se ‘ene 
ntelligently discussed, and nume r 
mendations are offered, suggest sre mac 
which the aut wisely sugg be accepted 
ce  eetea ae eiertin i We 
debound which may well not fit certa 
particular 
The edit § TAO, quite gica pe 
heaps, regrets mportant om n where 
s om n and for the church mentioned 
Thee ma he nfair to the aut sae +h 
whole the total picture rather than its de 


tailed parts are considered 4 extend 
ed th ttle book to include a de 
ta would have been + of the que n 
and presumab not within the boundarie 
f the auth purpose 

. 

‘ ee a nce m an imports 
ee the worship of practice all de 
nominat ety ae “oe 4 hav 
lice ‘meat ian | ae : aitiall ae 
‘. 4 sil. Tada age = ; mer 





> mpha a + o- e 
+ Pf adeauat re v Ps - 2 +> 
> atart—?+ de the a mnact 





FLOR PEETERS 


Seen above are members of Flor 
n Mechelen, Belgium 


Peeters 





However, th book of but 68 pages 
ncluding an excellent bibliography on the 
bject of church building truly worth 
while. We recommend it as @ must for 4 
perishes with a church building program ¢ 
tace n fact, it should be purchased in 
dozen lots and spread about the wh fn 
on, with explicit direction ¢ ead 

b—an educated, enlightened peor 

“ ally be the most perative RB 


INTERNATIONAL ORGAN CLASS 


organ students who work with him in his studio 
Together with other foreign students they have private teaching as 


well as class instruction at the Royal Flemish Conservatory of Antwerp. 


Due to the increasing success of Mr 


Peeters’ organ method “Ars Organi 


now in use 


all over the world, the number and importance of his organ class is still growing 


At the orgen: Rune Engsd (Sweden) 
Bob Spence (Georgia) 
bame) Nelson 


Mrs. Mary 


NEW RECORDINGS 


Charles 


Van Bronkhorst 





EDOUARD COMMETTE, Cathedral of St 
Lyon, France Ange! 12 lp. 235369 
album $4.98: Standard package $3.98 


Jean de 
Deluxe 





Piece Héroique Franck 
Three Chorals Franck 
September 1957 TAO | expressed th 
at Ang o S a6 M * Tr Té 
ola > iain ee c L mposefe? 
apperentiy th hac already b Gone, f 
er +re rot r elease a a 
k t s the niy available 
f Franck's Three Chorals feat 3a 
athedra’ organ and organist 
Whatever the case, this set has an au 
¢ und throughout—a typical French 
trument nding forth in the spaciou 
anc mpathet dinc * a great 


Standing, left to right: Frieda Murphy (California) 
Anne Spence (London), Bengt Berg (Sweden) 
(Virginia) 


Alleen Lurton [Ale- 
Peeters. 


and Flor 





building: weet f ; ee 
phe an artist tra 3 and devoted 
tre Fre trad # organ playing, and 
amec a 4 Jira artist ¢ ve 25 
=] en Tn 8 adc up *O an extra 
Sins ter re rce 36 OM 
iiiites clantem end on er Se 
able Dut *h 3 timulating and often 
exciting. His temp genera we ited 
t he music and ins ent, aithough pre 
+ the Adac £ Ch ral 3 a bit wer 
F my money this is the best all sround 
: rding of these Franck work urrent 
available in the U. S$ 


MARCEL DUPRE St 
127" Lp. $4.98 each 
Vol. |, Music of Bach. Overtone 
Nun komm’ der Heiden Heiland 
Wir glauben all’ an einen Gott 
O Mensch, bewein’ dein’ Sinde gross 

Toccatas and Fuques in F (BWV 540) and D minor 

(BWV 538) 


Vol. Il, Music of Bach and Mozart. Overtone 
Prelude and Fugue in E Flat (BWV 552) 
608 


Fantasia in F minor (K 
Adagio and Allegro in F minor (K. 594) 


Suipice. Paris. Two Overtone 


213 


zi“ 


Bach 


Thanks to Overtone Records, Dupré fan 
may now hear the great French master play 
ng the famous Cavaille-C organ in ha 
home church. By special arrangement with Di 
ques Lumen, Overtone has p 


THE AMERICAN ORGANIST 








love Marce! Dup 
orgen teachers 
posers for instrument 

Perhaps the outstanding thing ebc 
Dupré's playing is its straight-forwardne 
The listener is awere of any 
to draw attention to the performer as s 
Dy neediess registrations! changes, ee 


. - 
of temoc etc he three - 


all whe incw end 
of French organists 


- ++emo-* 
ever etremp 


luGes mete a 
komm’ played on a Cornet agein 
ou Wir glauben festurin 
oundations and mixtures again 


and 1) Mensch, b bewsin’ r 


rs a+ the 


wonder? 
~ 


t ndations 


GASTON LITAIZE Church of St. Merry Paris 
Two Ducretet-Thomson {2° Ip. $4.98 each 
Bach Organ Works, = D71-93037 
Toccata and Fuque in D minor (BWV 5Sé5) 
Pessecaglia (BWV 5&2) 
Prelude and Fuque in E Fiat (BWV 552) 
Prelude and Fugue in A (BWV 536) 
' Messe de Solonelie, = OTL-93039 


these 


Tanabe an ad rang 


tempo with * 


monpiace 
0O0G Gerate 
c and exciting 


the best a 


Pessecaglie 


je ones in E Fiat 
and abandoned 
by M 

ter ac 


ter 
e y 


that reve meaning, and 
with a 

Couperin’s Mass for parish churches prove 
the idea! vehicle for demonstrating the scho 
arship and artistry of Litaize as well as the 


smoothness that amos? breathtakir 


APRIL 1958 


Kenneth Mapes, President of Mirrosonic Records, Lid. offers 2 presentation copy of 
The First International Congress of Organists” to Dr. S. Lewis Elmer, retiring President of 
the American Guild of Organists, in the latter's office. This album marks the debut of a 
series of six volumes documenting the ICO events of the summer of 1957 in London, England. 


Popular Recordings 
Gilman Chase 


6087 Sunset Boulevard, Hollywood 


Hi-Fi RECORDS 
28. California 
George Wright 
R-713, 12" lo 


The Genius of George Wright 


MUSIC FOR ORGAN 


are 


but these 


DECCA RECORDS—DL 8565. 12 
Jesse Crawford: Poet at the Pipe Organ 


Gilman Chase 


Bach Bitgood Eventide, 3 pages, 75¢ 


theater 
Crawford 

popularity 

n New Yc 

more with 3 

Handel to Grieq—Ten Quiet Preludes—erranged by 

Willard Nevins, 32 pages, $2.50 


entec tne 
cianship 

always 

by many 



























































ow 


je hn 


NOVELLO & 


orerser anc Grieg 


CO. (available through H. W. Gray) 





ew of my recent diatribe the 
ect of contemporary British m 
am happy ¢ port on several new = 
that rise above my aene ndemnat 
and merit words of approval. and at 
ar ae 
Tony Hewitt-Jones Whitsunday Processional, 5 


peges, $/.25 


W e + tate'y ma 


3 e “ 
~ hana ad +h prope +a aod 
ac snd prop 33 3 

++ + hich pirite ‘ > 
3 D ec angins 
3 ances and pDara'e! a o t+ tread and 
3 te to are wed reso t 
34 


van Langstroth: Fantasy and Fugue, 2! pages, $!.60 


a work $ maior proportior and 
a ating passage t Geravdie 

. 3:4 + Tike ‘Fanta 

? t nen S anc f ? 8 n?rras™ 

and a tinnina A £ oh b + 

4 ae ehieedattars Sapcs + L. 
trAmica ave and it | c 
aog a not * amuser tha 
5 + 5 ark ara 3 


Robert Ashfield: Sonata. 22 pages $2 


William H 
$i .60 


Harris: Miniature Suite 





S pages 


and re +a 


Herbert Howells 
8 pages, $! 


Siciliano for a High 







EDITIONS BORNEMANN 
H. W. Gray) 
Vincent Liibe-t- 
Prelude and Fugue in D minor, 9 pages 
Prelude and Fugue in E Major, 8 pages. $1.60 
Prelude and Fuoue in G minor, % page< $1.75 
Partita on the Chorale “Nun lasst uns Gott dem 
Herren,” & pages, $1.40 
Johann Pachelbel: 
conne in D minor, !7 pages 
Chaconne in F minor, % pages, 
Heinrich Scheidemann: 
Prelude and Canzona in F Major. 5 pages, $!.25 
Prelude and Fugue in D minor, 4 pages, $1.25 
Michael Praetorius: 
Hymn “O lux Beatas Trinitas,” 
Samuel Scheidt: 


Paris, (available through 


$1.75 


$2.75 
$1.75 


S pages, $/.25 


aria — “Tabulatura Nova” 124 13 

peges, $2.50 
hould point s¢ that the registrations 
ndrcation mn these pieces are for Fren-t 
organs. not for American Germanic 
baroque instrument Also yc ould know 
sust how much you will be poed { thace 
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dividual pieces: the French price ran 
trom 150 to 350 fran and that would e 

+t approximately 40¢ to 85¢ at the present 
ate of exchange. Proportionate Sra 
askina you to pa m $1.25 to $2.75- 
rather steep hould sa 


H. T. FITZSIMONS CO. INC. 615 North LaSalle 
St.. Chicago 10, Ill 
Camil Van Hulse 


Eleven improvisations on Hymn 


Tunes. Opus 86, 29 pages, $2. Hammond settings 
added 
He » went ection of ale o 
sé a known tunes that sh d e 
+ - 3a” > The e 4 ta - +- 
ange of moderately ea anc ere extrem 


melodic ir ntent. The tunes include St. 
Catherine, St. Agnes, St. Bernard, Filius Dei 
Sawley, Magdalena, Newington, Everton, War- 
ing, an interesting passaca r 

+ St. John, and s n 


Anne. Recommended 


a-\ike treatment 


ata - 


1 ©O 


+> Ste. 


C. P. E Bach: Six Sonatas for Organ. 2 vols. 42 
peges, $2 each volume 
Philip Emanuel Bact pie , 





Bach Adagio—Sonata 


Clavier, 5 pages, 75¢ 
T _ » + 3h aval = 
1 S eet . - 
- which w erve a 8 


OXFORD UNIVERSITY PRESS [14 Fifth Avenue 
New York I!, N. Y 
John Stanley: Voluntaries for the Organ, 3 volumes 
103 pages, $3 the set 
N more charmina m $ 1Rth -en+ 

England exists than these fascinating volun 
taries. They are meant to be played 
ther orgar [no peda harpsichord, and 
they are delightful on either instrument 

Years ago Harry Wall sent me the origina 
edition (1760's) of these pieces and | have 
never iost interest in them: in tact nave 
three Suites, made up of these voluntarie 
which are in various stages of publication at 
the moment. 

T present edition is a facsimile repr 








Suction of the gine a t Stanley 

2MpO markings and registrations ere present 

De Vauqnan penetrating ntroductic 

Dor wise and nice ? ns. deradie 

aiue many way There much pleasure 

and tormation to De gained trom these 
me ara e mmenrd *nem é ec 
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Georg Friedrich Kauffmann: Six Sonatas for Organ 
and Oboe (or Trumpet) from “Harmonische Seelen- 


South 


ust,” edited by Richard T. Gore. 24 pages, with 
separate parts for Oboe and Trumpet, $2 





« 
and ages. but qenera e in pub 
“ c 

T _ excellent and # $ Srack 
ate + Moc £ the hoarale are fam ar 
n ncluding “Praise God. from Whom a 
bie na flow and H-w vely hine the 
morning star na these pieces the 
norale melody is sunq by the oboe [or trum 
pet) and just how effective such a combina 
tion would be | do not know at present. My 
nstinct tells me these chorales should be 
ung in unison by voices, and evidentally Mr 
Gore had this in mind when he included one 


verse of each chorale on the final pace cf 
th book My niy objection to this publi- 
ation is in the editing. Any editor who is 
rash enough to state “many of the orna- 
ments in these pages clutter the music instead 
f enhancing it the music will not suffer 


most of the ornaments are omitted” srouses 


¥Y suspicions of his sympathy 18th 


with 
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sACH 
martabie chromatic treatment 
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Stanley Ker and 
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=!i—Telemann: Concerto No. 5 (arr by Walther 
two Chorale Preludes 
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sid easily Be re-arranged * rger 
6re amMDitic ve 
wia rv 
= ié—John Travers: Four Voluntaries 
These are milar to the Stanley piece 
equally as interesting hey sh G be ” 


more tear 
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If cancer is detected in its 


early, localized stage, the 
chances for cure are very much 
better. Play it safe and smart. 
See your doctor for a checkup 
every year 

And fight cancer with a check! 


Mail it to 
CANCER, in care 
of your local 
post office 
—Now 
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=!€—Lert and Communion—chorale preludes by 
Krebs, Kauffmann, and Walther 


wo remarked moving chorale prelude 
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preiudes and postiude: 
=48—Marchand: Seven Pieces 





@ group, these mpositionr a 
a will make a tasty Frenchy Suite 
Nothing d here Be re to read the 
amusing preface 


=S2—Libeck: Prelude and Fugue in G minor and 
Now let us before Him 


ha hosen th olume because of th 
r al prelude nd fugue hich include 
me hapsodic passages and m ar 
ble pedalling 


>=t8—Muffat: Three Toccatas with Versets 


hese toccatas are more gentile meditat 
han Ps q pie A are quite oat 
f hurch and recital purpose The n 
tain much ornamentation which needs care 

+ ~ 

attentior able of Ornaments ncluded 
=tS—Josquin des Prés: Canzone, Benedictus qui 
venit, Benedicta es 

There are a pieces By Mothaimer and 

Ti os f the early 160 

~ 3 antiquaria nterest Th . Q 
Benedicta s beautitul m and can b 
an exciting evert 
=72—Dandrieu: O Filii et Filiae, Dialogue, Offer- 
tory 

hese three pieces can be used nicely as ar 
taster te The O F 7 reming yc t 
the Daquin Noel variation The Dialog 
an be d brilliantly to show of 
Great and Positiv oraan 


major keys—Opus 39, | and 2), and Fugue in D 


he two preludes are, of course mpc 
tion exercises But they come of rather we 
mn the orgen and are tun piay—not bad 
tening the 
A mplete cataloque ting 
tert: * each of the Masterpiece v me 
aveilable trom Me and ce 
tie Sue eT ee ee " 


You, the Reader 


TAO 
O. K. let it. [notice of subscription ex 
piration} This magazine has a format suit 
able for another generation—but not this 
one 
J D Ferguson 
Woodbridge Ontario. Canada 
© Hmamm—does this imply bustles or sput 
mikes ? The Edttor 


TAO 

Enough of this nonsense by starry-eyed 
winners of Fulbright scholarships who spend 
a year in Europe on U. S. government ex- 
pense and return talking like Europeans 


Ludwig vor Beethoven: Two Preludes (through al! 


What have we arrived at! That idiocy about 
the “feeling” of tracker action organs, the 
so-called mechanical action to quote “I can 
feel in my fingers the resistance of the pallet, 
and through this living contact with the 
starting and stopping of a tone I can iearn 
to control rhythm.” What that boy needs is 
one hour of piano practice on technique 
scales preferably in double thirds—Chopin 
etudes, arpeggios, etc. and he'd 
the rhythmic control he would need 

Believe me it's far more of a challenge t 
play with rhythmic control on an electr 


have all 


pneumatic action; and speaking as one whx 
studied the piano 15 years prior to organ 
study—including six years at the Juilliard 


School of Music—I know whereof I speak 
I also know I have full control over the 
modern electrically operated organ and wit! 


patience, study and experimentation, plus 
plenty of hard listening one can have not 
mly rhythmic control but just about any 
touch” desired. This I have learned from 


experience as have our leading organ virtuosi 
right here in the good old U.S.A 

Also a word on registration—it's the same 
boring registrations or lack of them, the 
same pedantic interpretations by these s 
called “scholars” who are so thoroughly in 
doctrinated by the self styled “reformers 
who likewise drive people away from 


- 1 
recitais 


organ 


Sorry, TAO, for this outburst but this 
latest “enthusiast” in the pro and con of 
mechanical versus electro-pneumatic action 
really got my Irish up 

Have I ever experienced the “joy” of com 


pletely controlling rhythm by playing a track- 
er? You bet I have and it’s strictly “for 
the birds Give me a modern 20th century 





American organ capable of playing all schools 
of organ literature on it and that's the finest 
instrument in the world bar none. : 

Start a controversy and publish this if you 
like 


Anne F. Byrnc 
Brooklyn, N.Y 


TAO 

TAO for February arrived while I was 
in Washington doing some research at th 
National Archives 


1 did not know you wished 
of the s Hertogenbosch organ 
seems to be a half-tonc 
two screens to 


I am sorry 
to use a picture 
on the cover It 
from another half-tone: the 
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gether cancel out much of the detail ] 
have a direct photograph of the organ, pur- 
chased in that town in 1931. You would 
have been welcome to borrow it, had you 
wished to do $o 

On page 59, the titles of the two pictures 
are interchanged: the picture at the left is 
of the New Church, Amsterdam; that at the 
right is of the Old Church. No doubt 
some other reader has detected this ere 


now 

The article by Hofmann about the In 
ternational Congress is excellent 1 had 
heard of it from friends in England 

The article about the old Jardine organ 
also is good. But (page 64) surely one 
etror has crept into the text. If the 
have been moved in relation to the manuals 
(or is it not probable that the manuals were 
moved in regard to the chests, for this 
would be far easier mechanically’), and 
the middle ¢ key now plays the pipes former 
ly controlled by the B key, etc—is it not 
true that the pitch has been lowered 
than raised? A little analysis of the 
tion would seem to point that way. The 
same result sometimes was obtained, in or- 
gans originally high in pitch, by movi 
every pipe up one semi-tone (or hole 

chest) and supplying a new bottom 
for every rank. This led to crowding 
the racks, but ingenious builders (or 
builders) sometimes could carry out the 
without too much trouble. The 
senous difficulty was that the organ 
had been too high was, after the change 
low: only cutting all the open pipes 
bring the pitch to the right level 

Wm King Cove 
Newport, Rhode Island 


chests 


rather 


situa 


TAO 

A campaign to encourage each chapter of 
the AGO to commission at least one work 
each year [by an American composer} shoul 
be started. To encourage chapters to & 
this, I would be happy to sel] 40% 
composition outnght so that 40% of any 
soyalty fees may be returned to the chapter 

r future commission funds 
I believe 


because they are 


Wie groups, 
m™ssion 2 piece 


hesitate to 


afraid of 





Leonard Raver 
Church of All Angels 
New York City 





what they might get. Instead they may run 
a contest hoping they can choose one piece 
to their liking. It has been my experience 
that it usually doesn't work out that way 
Many fine composers do not enter contests 
If a group knows what it wants they can 
seck out a composer to their liking and then 
make definite specifications as to length 
difhculty, etc. In the many commissions | 
have done I have yet to have a dissatished 
commissioner. Of course there is always 
a gamble and an element of surprise in com- 
missioning a work or in composing a work 
but that is a delightful part of the project 
One just might come up with a masterpiece 

A cteative project should be placed on 
the Houston agenda Instead of talking 
about why composers are not writing church 
music, why not start a constructive progral 
budgeting a certain amount of fends yearly 
for new works. Composers are human beings 
and have to eat Pay them to write and 
you'll find that they'll be delighted and wil 
jump at the opportunity. The maay chapters 
and members of the AGO could wield a very 
large influence on the 


creative music of our 
country if they would band together on such 
a project, and relatively speaking it would 
take very little out 


cal 





¥ their individual pockets 
Lauren B. Sykes 
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William 0. Tufts 
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would be available 
contribute $1 yearly 
and each church 
composers 

composition 
departments would have to be started in our 
schools and in time we might really 
some first class composers able to practice 
their art regularly To start the fund rolling 
let each of us set rice of a movie, 
a dinner, a pack | f tt a paper- 
back mystery for rel lig Mus 
music im our yuntry 


Think what funds 
each member would 
each choirmember 50¢ yearly, 
$10 yearly! The demand for 
would be so great that new 


create 


evel Lahme 
Pittsburgh. Pennsylvania 
TAO 
To me the February 1958 issue of TAO 
was the ntcresting within my memory 
I found the article by E. M. McCracken about 
the old organ in Daretown, N. J., of particu 
lar interest and I have mments abou 
it mince the instrument descril 
it is not unlikely that certain 
made at that time, but, assuming the 
$s unchanged, some 
be made 
Square stop shan ere 


’ 
untii som 


most 


some 
d was moved 
cnanges were 
ean 
pectinent observations 
usec aimo 
lusively around 186 
which the more familia 
common However 

used ‘the square shanks as recently 
The hitch-down type of swell | peda 
variation of it, i on in the “60s 
and is found in 

date A tew buil 

mechanism 

three 


uséa a 
to be locked in 
Prior to at 
were built with 

keyboards and sto 

case with folding f 

lose them. During t 
transitional type 

type f 


ccasionaily 


around want 
used 
! 


his type of console. the keyboards and 


stop-jambs projected from the case, but the 
stop knobs were 
rows, usually two on each side. and 
doors which folded both from the sides 


enclose the cons vle « »mpletely 


arranged nm vefticai 
there 
were 


and the top to 
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Although at least one builder was still using 
recessed consoles in the late ‘70s. the familiar 
projecting console with terraced stop-jambs 
and simple folding lid became the rule in 
the 1860s 

Prior to 1860, only an unusually large 
and important organ was likely to have a 
pedal board of 27 note compass and many 
organs built in the ‘60s and even later had 
only 25 note pedal boards and one manual 
instruments frequently had even fewer. If 
the 27 note pedal is original in the Daretown 
organ, it suggests that a date earlier than 
1860 is very unlikely. Likewise. the 58 note 
manual compass was not common until even 
more recently The console shown in the 
picture accompanying the article is a forn 
the wrap-around type 

I wonder if Mr. McCracken is quite certain 
the organ was made by Jardine. I have seen 
a number of Jardine organs built throughout 
1896 and have never 
seen one with a console similar to that 
shown. Such a console was used. however 
by the firm of Ferris and Stuart, of New 
York. around 1860. An organ here in Me- 
thuen made bw this firm in 1859 contains 
a number of pipes upon which is inscribed 
H.C.S the initials of Henry C. Stuart 
The name of B. Riley a'so appears. In ad- 
dition. F. R. Webber reports the names of 
John E. Avers, G. N. Osler, James W. Hoey 
and Arnold Polster as appearing in organs by 
this builder. Possibly Mr. McCracken can 
find some such inscription in the Daretown 
rgan which might confirm this builder 

Robert J. Reich 


Methuen, Massachusetts 


the period 1837 to 


Newsnotes 


NOTICE—informetion in this column is pro- 
cessed for publication in the order in which 
it is received. It appears in the first issue 
in which there is space available. Allow at 
least SIX weeks when sending in news items 
announcing events in advance. 
KHOF-FM 
Southern California's only full-time Christian 
redio station hes purchased and installed in its 
Glendale. Calif. studios an Artisan electronic 
organ. This station has built a reputation 
for its fine organ broadcasts, and will utilize 
the Artisan instrument for both recording 
and broadcasting 
24TH ANNUAL BACH FESTIVAIT 
Being the oldest Bach Festival in the West 
First Congregational Church of Los Angeles 
presented its 24th annual festival on March 
14, 15 and 16. Three major performances 
were scheduled 

Edouard Nies-Berger. musical director and 
conductor of the festival played the tra- 
ditional organ recital March 14. assisted by 
the Chancel Singers The Los Angeles 
Schools Concert featuring the combined 
choruses and orchestras of Junior and Senior 
High Schools, presented their performance 
the afternoon of March 15. The evening of 
March 16 offered the performance of the 
St. John Passion, with the Cathedral Choir 
soloists. chamber orchestra, under the direc- 
tion of Mr. Nies-Berger. minister of musi 
vf the First Congregational Church 


THEODORE PRESSER COMPANY 
has announced the appointment of Melvin 


Balliett as sales manager. Mr. Balliett was 
general manager of the Presser retail store 
in Philadelphia. According to Arthur A 
Hauser, president of Presser, “Mr. Balliett’s 
wide and varied background in retail and 
trade activities in the music field make him 
eminently suited to the responsibilities of this 
position in addition to those of implementing 
plans for continued expansion of our pub- 
lishing and marketing operations 


CHOIR OF ST. GEORGES CATHEDRAL 

This famous choir of boys and men, from 
Kingstcn, Ontario, returns to the New York 
area for several appearances. The choir will 
sing Evensong on Saturday. April 12 at 5 pm 
n the Cathedral of St. John the Divine, and 


n the following day, Sunday, will sing 
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Morning Praycr in St. John's 

On Monday afternoon, April 13, the ch 
will sing Evensong and present a choral re 
tal in St. Thomas Church. This choir 
the organization which sang the = services 
in Westminster Abbey in London the month 
f August 1954, and has appeared on radix 
nd TV both in England and North America 
Critics have called this group one of the 
finest of its kind today 


WESTMINSTER MAY FESTIVAI 
Westminster Presbyterian Churct f Day 

ton, Oh present its annua 

Festival in 1958 on May 2. 3 

will be an i 

ary Re igious 

Director 


will 


ing day at 8 pr 

n Contempor 

Richard Davis 

Art Museun 
Saturday evening at § the 

lege Dran ‘ Departn ent 

topher Frys “The Bov 

Sunday morning at the 9 and 11 ar 

he hour ¢ Westminster Churct 

M_ Stofer. organist and choirmast 
ntemporary music for the serv 

The Sarr aftermaon and evening tr 


present Mendelssohn s 
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faculty 


ver 
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womens voices. He was editor of the 
Hymnal for Colleges and Schools 
f “Organ Registration in Theory and 
Practice The Hymnal was published in 
1956 by the Yale University Press and ¢t 
book on registration by J. Fischer & Br 
1957 


and au 


thor of 


LESLIE P. SPELMAN 


n the summer 


tals in Europe playing the mus f US 


mnneere far thu n 
nposers for the 


organ, and this season 
reversing the process in presenting musi 
of Netherlands. at the University f cd 
ds On and J yn Golz 
limist. played a progran f 
uSIK for the Half Yearly 
Friends On February 6 at tt IVeTsity 
Redlands a nbers f the five Dutct 
Reformed Churches mn Redlands attended 


Dr. Spelman 


February 2 he 


an 


turn 


performance by featuring 
works of Jan Pieterszoon 
Zwart. Hendrik Andriec 
Andries de Braal, Albert de Klerk, Marius 
Monnikendam and Han Hoogewoud. T! 
Monnikendam Concerto for organ and brass 
had its west ast premuicre at this ncert 


On Marct 
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Recitalists 


NOTE—Recital programs are processed for 
publication in the order in which they are 
received. They appear in the first issue there- 
after in which there is available space 
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Creates the Smperial”’ 


CONCEPTION 


with pec 


A NEW 


the highest standards 


CONSOLE: 


2 Manuals: 61 Note Compass 
Pedal: 32 Note Compass 


Artistic exterior type; stop key tablets 


CASE: 


Entire organ installed in two artistic 
pression; electronic speaker for pedal, 
lower section of case. 


BLOWER: 


Enclosed in an artistic case. 


PEDAL MOVEMENTS 


Crescendo Pedal 
Expression Pedal 


ACCESSORIES 


Tremolo 

Wind and Current Indicator 
Crescendo Indicator 

Starter Switch 

Music Rack Light 


n the d 


churches, schools, chapels and studios 
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The “Imperial” 


pipes 
notes 
notes 
pipes 
pipes 
pipes 
pipes 
pipes 
notes 


Diapason 
Flute 
Viola 
Dulciana 
Octave 
Dulcet 
Twelfth 

’ Fifteenth 
Mixture 


[From Swell) 
(From Swell) 


(Ext. Diapason) 
(Ext. Dulciana) 
(Ext. Octave} 

(Ext. Octave} 
(Diapason 12-15-19) 


Na» @ @ & 
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‘ 
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cases, under ex- 183 


installed in front 


SWELL ORGAN 


Lieblich Gedeckt (Tenor C) 
Diapason (From Great 
Gedeckt 
Viola 

Principal 

Flute d'Amour 
Violina 
' Nasard 
" Flautino 
Oboe 


(From Great) 
(Ext. Gedeckt} 
(Ext. Viola) 

(Ext. Gedeckt) 
(Ext. Gedeckt) 


(Combination) 


6 
8’ 
8" 
3" 
4 
“ 
4 
3 
2 

3° 


PEDAL ORGAN 


(Electronic) 
(Electronic) 
(Electronic) 
(Electronic) 
(Pipes in Great} 
(Pipes in Swell) 
(Pipes in Swell) 
(Pipes in Great) 
(Electronic) 


Diapason 
' Violone 
* Bourdon 
’ Lieblich Bourdon 
* Octave 
" Flute 
’ Viola 
’ Dulciana 
16' Trompette 


PRICE: $9,500.00 


CHOICE OF FINISHES: Walnut, Oak or Mahogany 


The “Imperial” is now 


on display at our showroom at 153 West 57 Street, New 


York City ... across the street from Carnegie Hall. 


Che Kilqaen Organ Companp 


4632 West Florissant Avenue 
St. Louis 15, Missouri 


Builders of fine Pipe Organs since 185! 





